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Bilby’s Bluegum Melodies 

EDUCATION KIT 
Bilby’s Bluegum Melodies was created by Ensemble Offspring as 
an introduction for young audiences to ‘living’ Australian 
instrumental music. 

This performance is suitable for families, specifically children 
aged 2-7.  

The activities in this kit were designed with pre-schoolers and 
Stage 1 primary school students in mind, but can be adapted for 
older children too. 

All the music performed in Bilby’s Bluegum Melodies was written 
by Australian composers, most of whom are still living and 
creating music. 

 
Musicians: Claire Edwardes (percussion/Artistic Director), 
Jason Noble (clarinet & bass clarinet), Roland Peelman (piano) 

Script: Anna Kamaralli 

Artwork: Terry Pontikos  

www.ensembleoffspring.com  

 

Watch showreel: https://vimeo.com/287559065/2e2c2c9bac 

 
The types of material you will find in this pack include: 

 Background information on the live performance 
 Sound and movement activities 
 Research and writing exercises 
 Visual Art prompts and activities 
 Notes on the Australian School Curriculum 
 Links to related resources 
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BILBY’S BLUEGUM MELODIES  
 
THE MUSIC YOU WILL HEAR IS ALL WRITTEN BY 
AUSTRALIAN COMPOSERS:  
 

Elena Kats-Chernin – Butterflying (piano solo) 

Elena Kats-Chernin – Violet’s Etude (marimba solo) 

Ann Boyd – Kakan (bass clarinet, marimba, piano) 

Margaret Sutherland – Sonata for Clarinet and Piano (clarinet, 
piano) 

Ross Edwards – Marimba Dances (marimba solo) 

Ross Edwards – Binyang (clarinet, clapsticks) 

Matthew Hindson – Nintendo Music (clarinet, piano) 

Percy Grainger – The Gum-Suckers March (piano, clarinet, 
percussion) 

 

Excerpts from these works are available to LISTEN to here:  

https://www.australianmusiccentre.com.au/event/bilby-s-
bluegum-melodies 
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Meet the Artists 
Ensemble Offspring 

Based in Sydney, Ensemble Offspring is led by founding member, Claire 
Edwardes, and features a core line-up of six of Sydney’s most well-
regarded and eclectic musicians: Lamorna Nightingale (flute), Jason Noble 
(clarinet), Veronique Sérret (violin), Blair Harris (cello), Bree van Reyk 
(drum kit & percussion) and Zubin Kanga (piano). Outside of Ensemble 
Offspring, members might be found performing with choirs, collaborating 
with singer-songwriters, joining dancers on stage or performing concertos 
with world-class orchestras. The group collaborates across genre and art 
form, including theatre, popular music, dance and opera. 

Keep an eye out for Ensemble Offspring’s free family friendly event, Sizzle, 
at a local inner west bowling club every year around Anzac Day. 

 

 
Claire Edwardes 

“Sorceress of percussion” Claire is the only Australian musician to win the 
APRA Art Music Award for Excellence by an Individual three times (2016, 
2012, 2007), is the recipient of an Australia Council Fellowship and 
Freedman Fellowship and the winner of numerous European instrumental 
and percussion competitions, as well as 1999 Australian Young Performer 
of the Year. She has appeared as a soloist with the Sydney and Melbourne 
Symphony Orchestras, and on Play School to an audience of thousands of 
children.  She is passionate about bringing new music to new audiences, 
and is Ensemble Offspring’s Artistic Director. www.claireedwardes.com 
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Jason Noble 

Jason is an in-demand Bondi-based clarinettist specialising in all members 
of the clarinet family including the bass clarinet, saxillo, clarinis and glove 
bagpipe. He has twice travelled to the Afghanistan National Institute of 
Music in Kabul as an educator and clarinet teacher. He has collaborated 
variously with popular musicians Sally Seltmann and Holly Throsby, the 
Indigenous women’s choir of the Tiwi Islands and with Nick Wales and the 
Shaun Parker Dance Company. Jason also performs regularly with Halcyon, 
soprano Jane Sheldon and The Song Company. 
www.jasonnobleclarinet.com 
 

 

 
Roland Peelman 

Born and raised in Belgium, Roland has lived in Australia since 1984. A 
brilliant pianist and conductor, he has worked in Australia, Europe and Asia 
for many organisations including Opera Australia, the Australian Chamber 
Orchestra and several music theatre and new music organisations. Roland 
has received numerous accolades for his commitment to the creative arts 
in Australia, and specifically for his 25-year directorship of The Song 
Company. In 2015, Roland handed over the reins of The Song Company to 
focus on new artistic adventures. He is now the Artistic Director of the 
Canberra International Music Festival. 
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Meet the Composers 
Australia’s first composers were the Aboriginal people, who used music to pass on 
wisdom, stories and news around the country and down generations. They taught 
and learned music aurally, without a written notation system, using instruments 
specific to their region and unique vocal techniques, including singing in 
microtones (intervals smaller than a semitone). 

Ever since European musical instruments and techniques were brought to 
Australia, composers living here have used them to write music influenced by our 
Australian environment. Many of them are represented in this show. The 
biographies below are drawn from the Australian Music Centre website, which is a 
terrific resource for information on these and many other Australian composers. 

Anne Boyd 

Born in 1946, Anne wrote her first compositions as a little girl growing up on a 
remote Outback sheep station in Central Queensland where her only music 
teaching was via ABC Radio (especially The Children’s Hour’s Mr Melody Man) and 
a recorder book sent to her by her sister Helen. Professor Boyd was honoured 
with an AM in the Order of Australia in 1996, an Honorary Doctorate from the 
University of York in 2003, the Distinguished Services to Australian Music Award 
at the APRA-AMC Classical Music Awards in 2005 and the 2014 Sir Bernard Heinz 
Award for service to music in Australia. 

https://www.australianmusiccentre.com.au/artist/boyd-anne 

Ross Edwards 

Born in 1943, Ross has created a distinctive sound world which reflects his 
interest in deep ecology and his belief in the need to reconnect music with 
elemental forces, as well as restore its traditional association with ritual and 
dance, reflected in the titles of some of his recent commissions: Frog and Star 
Cycle, Bright Birds and Sorrows, Sacred Kingfisher Psalms and Entwinings. His 
compositions include five symphonies, concertos, choral, chamber and vocal 
music, children’s music, film scores, a chamber opera and music for dance. His 
compositions often require special lighting, movement and costume. He is an 
Order of Australia recipient. 

https://www.australianmusiccentre.com.au/artist/edwards-ross 

Percy Grainger 

Percy became one of Australia’s most prolific and famous composers during his 
long career. He lived 1882 – 1961. As early as 1937, he wrote a quartet for 
electronic instruments, notating the pitch by zigzags and curves, and rejected 
common Italian designations of tempo and dynamics. His scholarly attitude, his 
love of all kinds of music and his refreshing desire to become involved in all things 
has left us a legacy of music which includes experimental pieces, original works, 
folk settings and a considerable number of transcriptions and free arrangements 
of other composers that he imbued with his own special brand of musical magic. 

https://www.australianmusiccentre.com.au/artist/grainger-percy  
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Matthew Hindson 

Born in 1968, Matthew’s music has been used for dance by companies such as the 
Birmingham Royal Ballet, San Francisco Ballet, Ballett Schindowski and the 
Sydney Dance Company. His music often displays influences of popular music 
styles within a classical music context, and, as a result, directness and immediacy 
are common features in much of his music. In 2006 he was made a member of 
the Order of Australia (AM) for his contributions to music composition and music 
education. He has been the Chair of the Music Board of the Australia Council for 
the Arts, and is Head of School at the Sydney Conservatorium of Music. 

https://www.australianmusiccentre.com.au/artist/hindson-matthew 

Elena Kats-Chernin 

Elena was born in Uzbekistan in 1957. Her CD Butterflying (piano works for 4 
hands, with Tamara-Anna Cislowska, ABC Classics) was at the top of the ARIA 
Classical Core Chart for 13 weeks, reaching number 1 in September 2016. Her 
colourful, energetic, and often propulsive music has been choreographed by 
dance-makers around the world. In 2000 she collaborated with leading Australian 
choreographer Meryl Tankard on Deep Sea Dreaming which was broadcast to an 
audience of millions worldwide as part of the opening ceremonies of the Sydney 
2000 Olympic Games. In 2017 she was composer in residence with the Melbourne 
Symphony Orchestra and in the same year Claire Edwardes performed Elena’s 
Percussion Concerto ‘Golden Kitsch’, written for her, at the Myer Music Bowl with 
the MSO. 

https://www.australianmusiccentre.com.au/artist/kats-chernin-elena 
 

 
 

Margaret Sutherland 

Margaret was born in Adelaide in 1897 and died in 1984. In 1969 she was 
awarded an honorary Doctorate of Music from the University of Melbourne, and an 
OBE in 1970, in recognition of her contribution to Australian music. It was 
Margaret Sutherland who pioneered new music in the first half of this century in 
Australia, at a time when Australian composers experienced public indifference 
and a profound sense of isolation. She laboured under the extreme disadvantage 
in Australia of being a woman; but for her example, it is unlikely that Australia 
would have produced such a proliferation of woman composers in the years since.  

https://www.australianmusiccentre.com.au/artist/sutherland-margaret 
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Instruments used in the performance       
Clarinet  

The clarinet belongs to the woodwind family. Clarinettists blow into a beak-
shaped mouthpiece, which has a reed that creates a vibration. Clarinets 
have a single reed and holes covered by metal keys pressed with the 
fingers. 

 

Bass clarinet 

A bigger, longer version of the clarinet with a deeper sound and very large 
range. It has a ‘bell’ on the bottom like some brass instruments, and a 
curved top a bit like a saxophone.  

                                               

Marimba 

A member of the tuned percussion family, the marimba has wooden keys 
made of rosewood and is set out like a piano. Percussionists strike the bars 
with sticks woven with wool, called mallets, normally using 2 mallets but 
sometimes using 4 mallets. It is a large version of a xylophone and due to 
its size, large resonators hang down under the bars to make the sound last 
for longer (especially in the low register). Marimbas are generally between 
4 to 5 octaves in length and have their origins in Africa and Central 
America. 

       

Clapsticks  

This untuned percussion instrument is probably the most ancient of all the 
instruments you will hear today. Every culture around the world at some 
point realised that you can make a rhythm by striking two sticks against 
each other. Clapsticks are an important instrument in Australian Aboriginal 
culture. In Latin American cultures they are called claves. 
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Waterphone 

A waterphone is a type of idiophone consisting of a stainless steel 
resonator bowl or pan with a cylindrical neck and rods of different lengths 
around the rim which are struck or bowed. The resonator bowl may contain 
a small amount of water, giving the waterphone a vibrant “spooky” sound 
that has featured in many movie soundtracks. The instrument was 
invented and developed by Richard Waters in Hawaii in the late 1960s and 
is also known as an Ocean Harp or Whaluphone. 

 

 
 

Drums 

Drums are one of the oldest percussion instruments in the world and come 
in all shapes and sizes, a drumkit being the most well known. They are a 
member of the Mebranophone family and traditionally used animal skin as 
the ‘heads’. Examples of common drums used in classical music are tom 
toms, snare drum, bongos and timpani. 
 
Shakers 

Shakers are percussion instruments that either have loose objects inside 
such as dried bean pods and rainsticks (made from cactus), or they can be 
home made with a container and rice. 

 

Piano 

The piano comes in an upfront or ‘upright’ and ‘grand’ 
configuration – both have strings and felt hammers 
which hit the strings when the keys are struck by the 
performer. A piano keyboard has 88 keys – 52 white 
keys and 36 black keys. The word piano is a shortening 
of pianoforte, relating to the fact that it can play soft 

and loud (which earlier instruments such as harpsichords could not do). 
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Writing Activities 
1. Do you know where a bilby lives, what it eats, or whether it comes 

out in the daytime or the night? Can you find out 5 bilby facts and 
earn your ears? (Print out the ears on page 14 and ‘award’ them by 
attaching them to a hat or hairband). 
 
The Bush Heritage website is a great place to start to find out about 
Australian native animals: https://www.bushheritage.org.au/species 

 
2. Everybody knows about kangaroos and koalas, but what are some 

less well-known Australian native animals? Use the books in your 
library, or online tools suggested by your teacher, to search for 
animals people may not have heard of. Australian Geographic has a 
blog with many strange creatures (Australian and otherwise): 
https://www.australiangeographic.com.au/category/blogs/creatura-
blog/ 
 
Tell your class about your chosen animal. You could have a vote to 
decide who found the strangest/most surprising animal. 
 

3. Pretend you are one of the bush creatures mentioned in the 
performance. Write a short story about how you spend your day. 

 
4. The bush is a complex ecosystem where all the parts (plants, earth, 

animals, weather) interact to make a whole. The living things are 
influenced by the place, and they in turn shape their environment. 
Build your own bush map that shows how all the elements 
influence each other, using these steps: 
 

 Start with a large piece of paper (A3 or butcher’s paper) 
 First, draw your choice of water source 

(creek/river/billabong/ocean/waterhole/dam) 
 Label the map with the things that surround the water in this order: 

1. Plants (trees/scrub/bushes/grasses/flowers/water weeds) 
2. Insects (be specific about what kinds, also include arachnids) 
3. Fish, amphibians and reptiles 
4. Mammals  
5. Birds (be specific about which varieties) 

 Next, draw lines showing how all the things on the page connect to 
each other. Who eats what/who? Who lives in the trees? In the 
water? In the grass? 

 Add words all around the page to describe the sounds, smells and 
textures of the land and its creatures. 
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 Extension for those with more advanced writing skills:    
Use your bush map as the basis for writing a descriptive passage that 
will help the reader imagine they are there.  
 

Sound and Movement Activities 

How many different ways can you make sounds?   

1. With only your body 
2. With things found around the classroom 
3. With things found in the playground 
4. With things found at home 

 
After trying out a few of the above, choose one sound for yourself that 
resonates with you. Get together with your classmates and perform a piece 
using your single sound. Find words to describe the combination of the 
sounds. 

Try to describe the sound in terms of the basic musical elements (put up 
these definitions where all can see): 

Pitch – high or low (which things produce only one pitch, which more?) 

Dynamics – loud or soft, include changes from one to the other 

Duration – long (sustained) or short 

Tempo – fast or slow  

Timbre – more descriptive words can be tried, like thin, rich, scratchy, dark…  

Write the descriptor words on the board. Can you reverse the creation, by 
choosing a describing word first and then making a sound to match it?  
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Classroom Music Activities 
o Students sit in a circle. Start with one person making a repeated 

sound – body percussion or vocal. They ‘pass’ the sound to the 
person next to them by physically miming it. The next person ‘takes’ 
the sound and changes it. Think about the ways you can change a 
repeated sound (faster/slower, louder/softer, changing a clap to a 
click). Can you get all the way around the circle without any breaks? 
 

o Take turns to say (or sing, if the students are ready) an Australian 
native animal’s name AND add a gesture to go with it. Then everyone 
else repeats the name and gesture all together. Break into smaller 
groups and each group makes their own choreographed choir song 
out of the name/gesture combinations. Practise in groups, then 
present a performance by flowing each group’s piece directly into the 
next. By the time you’re finished you will have created a whole 
performance event!  
 

o The Vienna Symphonic Library website has a huge selection of music 
samples to play: https://www.vsl.co.at/en/Academy/Instrumentology 
Play your choice of a small selection of these samples (no more than 
3 or 4) in the class. Put up a picture of a landscape, then ask 
students to choose which of the pieces of music they just heard is the 
best fit for that image. Short clips from nature documentaries with 
the sound muted also work well. 
 

o Get your students to create their own bush ‘soundscape’. Start by 
brainstorming what things make sounds in the bush. Don’t forget it’s 
not just animals, but could include the following and more: 

 Animals 

 Wind and storms 

 Water sources, including rain 

 Treading on different ground textures 

Talk about how you can create each of these sounds in the classroom 
(you can refer back to the exercise on the previous page). Record as 
many sounds as possible as separate files on a phone or iPad. Label 
them and put up the list on the board. Students choose what order to 
play the sounds in, to create a soundtrack. Use Ensemble 
Offspring’s video for Fern: https://vimeo.com/262343675 
(music by Kate Moore, video by Lillian Brown) to be the 
visual backdrop to your students’ soundtracks. 
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Visual Art Activities 
Individual Activity: Draw the sounds the following instruments make. 
What colours would the sounds have if they were colours? Do you see one 
colour or lots, when you hear the sounds? Will you use straight or wiggly 
lines? How are you going to show loud or soft? How will you show the 
different feel of these sounds? 

 Marimba 
 Clarinet 
 Clapsticks 
 Piano playing very high, fast notes 
 Piano playing low slow chords 

Group Activity: Make and decorate a ‘bush set’ to perform a Puppet Bush 
Symphony. Things you will need: 

 A school desk 
 A big sheet of corrugated cardboard, other stiff cardboard or thin 

plywood if you are feeling ambitious 
 Gum leaves and twigs 
 Paint, marker pens or pencils 
 Green and brown paper, other bits and pieces from the craft box  
 Glue 
 Old (clean!) socks 

Make a sock puppet to represent your favourite bush creature. All it really 
needs is eyes (should they be big or small?) and ears (round or pointy? 
Small or large? High up or low on the head?), maybe you can add a nose, 
whiskers, or a tail. 

Place a desk on its side. Attach the stage surround to the top edge of the 
desk (template on the next page). Decorate it with the colours and 
textures of the bush. The template below is just for the shape, you want it 
to look like a bush theatre, so colour it in greens, yellows, greys and 
browns, stick on real twigs and leaves, or tear and scrunch up and glue on 
little pieces of green and brown tissue paper to give it a bushland texture. 

Divide the class in two. One half gets behind the desk with the puppets, the 
other half makes the sounds. Assign each puppet one of the sounds from 
the activity on page 11, and a person in charge of making that sound. 
Every time an animal appears on the stage, the corresponding musician 
makes its sound. People with the puppets put them up in different 
combinations, for different amounts of time. Swap over so the puppeteers 
become the musicians. 

What kind of bush symphony have you composed?  
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Template for puppet theatre. Match width to the length of your desk. 

 

 

Template for Bilby ears. Print at approximately 10cm for sock puppets, 
18cm to attach to a hat or hairband. 
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Colour in Bilby. Now give her a bushland environment. You can do this by 
drawing around her or by creating a collage, sticking things to your page 
with glue to suggest leaves, grass, twigs, tree roots or stones. Talk to your 
group about what she needs. What kind of surroundings will make her feel 
safe and at home? 

 

 

 

 

  



16 
 

Australian Curriculum Information 
The National Curriculum: 
Foundation to Year 2 content descriptions for Music: 

 Develop aural skills by exploring and imitating sounds, pitch and 
rhythm patterns using voice, movement and body percussion 
(ACAMUM080) 

 Sing and play instruments to improvise, practise a repertoire of 
chants, songs and rhymes, including songs used by cultural groups in 
the community (ACAMUM081) 

 Create compositions and perform music to communicate ideas to an 
audience (ACAMUM082) 

 Respond to music and consider where and why people make music, 
starting with Australian music, including music of Aboriginal and 
Torres Strait Islander Peoples (ACAMUR083) 

Bilby’s Bluegum Melodies, if experienced in conjunction with using the 
activities in this resource kit, addresses each of these objectives. More 
information here:  

https://www.australiancurriculum.edu.au/f-10-curriculum/the-arts/music 

 

The Early Years Learning Framework for Australia: 
“The Framework conveys the highest expectations for all children’s learning 
from birth to five years and through the transitions to school. It 
communicates these expectations through the following five Learning 
Outcomes: 

1. Children have a strong sense of identity  
2. Children are connected with and contribute to their world 
3. Children have a strong sense of wellbeing 
4. Children are confident and involved learners 
5. Children are effective communicators.  

The Framework provides broad direction for early childhood educators in 
early childhood settings to facilitate children’s learning.” 

Bilby’s Bluegum Melodies is particularly valuable in supporting outcomes 
2, 4 and 5. More information here: 

https://www.acecqa.gov.au/sites/default/files/2018-
02/belonging_being_and_becoming_the_early_years_learning_framework_for
_australia.pdf  
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Education Resource Links 
Sounds Like Australia – Ensemble Offspring joined Luke Carroll and ABC for Kids 
to tell the story of Kira the Quokka through music. You can buy it on CD or 
download the album or the podcasts on iTunes:  
https://www.abcmusic.com.au/discography/classic-kids-sounds-australia 

Music for the Dreaming – all the podcasts featuring Ensemble Offspring playing 
Brenda Gifford’s Music for the Dreaming are available via ABC Classic Kids: 
https://www.abc.net.au/kidslisten/classic-kids/ 

Composers of Note – Here is an album of music by Australian female composers. 
It includes performances by Ensemble Offspring, and works by composers 
featured in this show: https://www.abc.net.au/classic/featured-music/feature-
albums/women-of-not-a-century-of-australian-composers/10878230 

The Australian Music Centre (AMC) has profiles of all the composers and musicians 
you saw in Bilby’s Bluegum Melodies, as well as links to where you can get 
recorded copies of the music, and lots of additional educational resources: 
https://www.australianmusiccentre.com.au/  

For a general introduction to Classical music: http://classicalkusc.org/kids/ 

For a resources round-up of materials suitable for use in teaching music to 
younger children: https://www.zzounds.com/edu--childrensmusicresources  

For a very basic look at musical instruments see this guide from Yamaha:  
https://www.yamaha.com/en/musical_instrument_guide/ 

For a more detailed guide to instruments the Vienna Symphonic Library is great: 
https://www.vsl.co.at/en/Academy/Instrumentology 

For information on preserving Australian wildlife go to WIRES Wildlife Rescue: 
https://www.wires.org.au/wildlife-info/wildlife-education 

For more on bush creatures and conservation efforts go to Bush Heritage: 
https://www.bushheritage.org.au/species/bilby 

For more on frogs see Backyard Buddies: 
https://www.backyardbuddies.org.au/explore/frogs  

For a wider range of animals go to Australian Geographic: 
https://www.australiangeographic.com.au/category/blogs/creatura-blog/ 

Ensemble Offspring’s Education page: ensembleoffspring.com/education  
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