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Program
Bree van Reyk: Duet with Blindfold (2010)

Percussion: Claire Edwardes & Bree van Reyk 

Graham Fitkin: Cusp (1997)

Solo clarinet: Jason Noble 

James Humberstone: Cycles and Circles (2012) WP

Bass clarinet: Jason Noble 

Percussion: Claire Edwardes & Bree van Reyk 

John Lely: Distance Learning (2009) 

Percussion: Claire Edwardes & Bree van Reyk  

Assistant: Jason Noble 

Joanna Bailie: On and Off (2008) 

Six boom boxes: Ensemble Offspring + audience volunteers 

Matthew Shlomowitz: Hi Hat and Me (2010)

Hi Hat and voice: Claire Edwardes 

John Lely: Distance Learning (2009) 

Percussion: Claire Edwardes & Bree van Reyk  

Assistant: Jason Noble 

Thierry de Mey: Musique de tables (1987) 

Amplified tables: Claire Edwardes, Bree van Reyk & Jason Noble

Annette Tesoriero (Dramaturgical advisor)

Ensemble Offspring
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Bree van Reyk is a successful cross-over 

percussionist maintaining a career in both 

classical and popular music. As well as 

performing percussion (and occasional 

accordion) with Ensemble Offspring, Bree 

performs with Australia’s leading percussion 

ensemble Synergy Percussion as well as the 

Australian Opera and Ballet Orchestra.  

Bree also plays drum-kit with singer-

songwriters Holly Throsby and Darren Hanlon 

and appears with many popular music acts 

including Rand & Holland, Charge Group, 

Coda and The Initials.

www.breevanreyk.com

Coming soon
Silva: Natural Music

1. Sydney Opera House, Utzon Room

Tues 23rd October 8pm

2. Brisbane Powerhouse,  

Restrung New Chamber Festival

Sat 27th October 4pm

On Loop

1. Sydney Carriageworks (Bay 20)

Sat 1st December 8pm

2. Melbourne Recital Centre (Salon)

Thur 6th December 8pm
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UK based composer Graham Fitkin has 

composed extensively for dance, film 

and digital media in addition to works 

for the concert-hall. Commissioned by 

clarinetist Andrew Roberts as a show-piece 

for a clarinet competition, Cusp is a lively 

exploration of the clarinet’s range and 

agility. The title alludes to the sensation of 

being at the brink of control: “I wanted the 

character of this piece to be a precarious 

one, continually on edge and not giving 

predictable paths through to the end.”

Cycles and Circles by Australian composer 

James Humberstone has been especially 

commissioned for this concert. The work 

is a welcome addition to a growing body 

of Ensemble Offspring repertoire that 

explores facets of openness. The work can 

be performed on two unspecified pitched 

percussion instruments, an unspecified bass 

instrument and programmable music boxes 

(that respond to a pre-punched scroll similar 

to a pianola). In this version, the delicate 

twinkle of the music boxes is mirrored in 

the rather unusual soundworld of pitched 

ceramic bowls (the cheap Chinese variety 

that can be found in most two-dollar 

shops) and a bass clarinet. Another facet of 

openness relates to the harmonic colour of 

the work. The melodic material is conceived 

as simple contours (a sequence of scale 

degrees) rather than specific pitches.  

As such, the melodies may be rendered 

into a variety of possible modes at the 

discretion of the performers. Further, each 

musician plays their repeated melodic cells 

in a pattern of their own choosing free to 

meander away from (and even deliberately 

out of time with) their fellow ensemble 

members. The correspondence of pitches 

and rhythms gently shift in an out of focus 

like a delicate machine holding onto a 

fragile sense of synchronicity. 

The works of John Lely are based on 

simple processes played out to their logical 

conclusion. Distance Learning requires two 

performers to play on three objects, one of 

which is physically moved by an ‘assistant’. 

Although the assistant does not produce 

any sound, the actions of this 3rd performer 

directly impacts the rhythmic relationship of 

the other two performers: one speeding up 

as the object approaches, the other slowing 

as more ‘distance’ is placed between their 

instruments. Lely does not prescribe precise 

notes and timbres – the three objects are 

chosen by the performers – but rather a 

game-like scenario that plays out as sound.

On and Off by the Belgian-based British 

composer Joanna Bailie, was written for 

a series of inter-arts events at a London 

Working Men’s Club (a UK equivalent of the 

Aussie RSL) and presents an unconventional 

but intuitive notational system that is not 

depended on specialist musical training. In 

this instance the six musicians manipulate 

the volume knobs of boom-boxes in 

response to a silently scrolling multi-track 

recording on a computer screen.

The recent music of expat Australian, and 

original co-founder of Ensemble Offspring, 

Matthew Shlomowitz seeks to critically 

engage with the sounds and culture of  

the everyday. Composed especially for  

Co-Artistic Director Claire Edwardes,  

Hi Hat and Me reduces the drum 

kit – the ubiquitous symbol of 

pop music’s beat – to a mere 

hi hat. With such limited 

resources on which to stake 

their virtuoso coordination, 

the percussionist instead 

turns to vocalising like 

an absurd beatboxer. The 

performer begins by imitating the 

sounds of the hi hat but gradually 

turns to other, sometimes amusing, 

forms of vocal mimicry. The “me” in 

the title slowly reveals itself as the 

audience begins to learn about the 

person behind the performer. 

Belgian composer Thierry de Mey’s 

experience as a filmmaker and composer 

for dance informs his musical works 

revealing a strong visual sensibility for the 

creation of sound. One of his most popular 

works, Musique de tables is characterised 

by an intricate choreography of six 

hands ‘dancing’ on an amplified table-

top. The work is a peculiar examination 

of the relationship between sound and 

physical action. The composer explores all 

manner of sounds possible from a set of 

bare hands and a hard surface: flicking, 

striking, thumping, rubbing, scrapping. The 

consequent visual gestures then give rise to 

particular sequencing and structuring of the 

sound elements. Despite the unconventional 

sound-source, the work still draws 

upon many conventional musical 

gestures that see the musicians 

work in unison and in dialogue 

as well as including a ‘fugue’ 

in the middle of the work.

Notes by Damien Ricketson
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About the artists

Ensemble Offspring

is a unique organisation dedicated to the 

performance of innovative new music. Driven 

by open-mindedness and performance 

excellence, Ensemble Offspring’s activities 

promote diverse and emerging music 

practices that expose audiences to new ways 

of experiencing sound. The group embraces 

a broad and progressive repertoire from 

seminal chamber music of the past 50 years, 

to free improvisation and the creation of 

striking interdisciplinary productions.

Led by Artistic Directors Claire Edwardes 

(percussion) and Damien Ricketson (composer), 

the ensemble comprises a team of virtuoso 

performers with broad ranging talents: 

some performing concertos with renowned 

symphony orchestras and others touring the 

world with indie pop bands.

In 2011 Ensemble Offspring was nominated 

in nine categories at the 2011 Art Music 

Awards. Recent highlights include the 2010 

Sydney Festival, ensemble-in-residence 

at the 2010 ISCM World New Music Days 

and an international tour to China (2011). 

Performing in venues ranging from the 

Sydney Opera House to local Sydney 

bowling clubs, Ensemble Offspring has 

developed a reputation for its uniquely 

adventurous and engaging programs.

www.ensembleoffspring.com

Claire Edwardes is a leading interpreter 

of contemporary classical music and Co-

Artistic Director of Ensemble Offspring. 

Recent career highlights include concertos 

with the Vector Wellington Orchestra (NZ), 

The Queensland Symphony Orchestra and 

Sydney Symphony as well as solo festival 

appearances at Huddersfield Festival of 

Contemporary Music (UK), Woodend 

Winter Arts Festival (Victoria) and Ozasia 

Festival (Adelaide). In 2012 & 2007 she was 

awarded the AMC/APRA Art Music Award 

for Excellence in Australian Music, in 2005 

she was the recipient of the MCA Freedman 

Fellowship and in 1999 she was named 

Australian Young Performer of the Year.

www.claireedwardes.com

Jason Noble is a freelance clarinetist 

specialising in contemporary classical 

repertoire. He has performed at many 

prestigious festivals such as the Warsaw 

Autumn, Aldeburgh Festival, Musica Viva 

Festival and Sydney Festival. Jason has been 

an integral member of Ensemble Offspring 

for many years whilst also performing 

with Halcyon, Sydney Children’s Choir, the 

indigenous womens group from the Tiwi 

Islands, Ngarukuruwala and singer Holly 

Throsby. He teaches in the Musicology 

faculty at the Sydney Conservatorium of 

Music and maintains a strong interest in 

teaching his craft to the next generation.
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Performances

Grafton Clarence Valley Conservatorium 

7.30pm Saturday 15th September

Wollongong City Gallery

7pm Friday 21st September

Campbelltown Arts Centre

8pm Saturday 22nd September

Canberra The Street Theatre

6pm Sunday 23rd September

Muswellbrook Upper Hunter Conservatorium

7.30pm Saturday 6th October

About the performance

Ensemble Offspring finds inspiration in 

composers whose works display a sense of 

curiosity towards new and untried ways 

of making and presenting music. As such, 

the Ensemble has performed a diverse 

repertoire of innovative music practices 

ranging from highly demanding chamber 

music, to improvisation, to collaborations 

with other artforms. Music to Infinity 

presents a selection of works celebrating the 

diverse creative practices of our time and 

portrays a fun and playful look at recently 

composed music. Many of the works in the 

program are composed for unconventional 

musical instruments such as the amplified 

table-tops used in the work by Thierry de 

Mey, the programmable music boxes in the 

James Humberstone or the six boom-boxes 

in the Joanna Bailie. Other works require 

a performer to simultaneously play and 

instrument and vocalise (Shlomowitz), don 

blindfolds (van Reyk) or, in our performance 

of the Bailie, request some audience 

assistance. Collectively, the works approach 

the role of the musician not just as one 

who has technically mastered their chosen 

instrument, but as imaginative multitasking 

individuals required to creatively arrange 

many of the works on the program as well 

as deliver a visual-theatrical spectacle in 

addition to an aural one.

The most immediately striking aspect of 

the opening work by ensemble-member 

Bree van Reyk is that the musicians wear 

blindfolds. Through the simple omission 

of vision, Duet with Blindfold encourages 

a redistribution of the senses shifting the 

percussionists’ minds away from the score 

and ensuring a heightened awareness to 

their own and their partner’s sound actions. 

Van Reyk likens the work to a dance where 

the two players are searching for a point of 

agreement. She writes: “Duet with Blindfold 

is a reflection on the notions of trust, 

security, togetherness, and compromise 

faced by musicians in every performance 

they create. It is also about these things in 

the early stages of a romance.”
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