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UPCOMING CONCERTS

the NOW now series
The Splinter Orchestra CD launch

8pm Mon 30th July
The Last Bastion of Civilisation

[267-271 Cleveland St]

Ensemble Offspring, Halcyon & Synergy Percussion
Tehillim

Sat 4th August, City Recital Hall
Sat 11th August, Riverside Theatres

Ensemble Offspring
Crippled Symmetry

8pm Sat 25th August
Paddington Uniting Church

Ensemble Offspring & The Song Company
Cage Uncaged

3 concerts - 3pm, 5pm & 7.30pm
Sat 15th September

Carriageworks
[245 Wilson St, Everleigh]

S
IB

E
L

IU
S

 S
T

U
D

E
N

T
 C

O
M

P
O

S
E

R
 A

W
A

R
D

S

Ensem
ble O

ffspring and Sibelius present the 2007

8pm
, 28th July 2007

M
usic W

orkshop, Sydney C
onservatorium

 of M
usic



Sibelius Student Composer Awards

Programme

1. Springtime    
    Michael  F innissy

2. Deep Fish
    Owen Sa lome

3. Subconscious 
    Bhuripat  J i t t ivuth ikarn

4. The Mountain
    Chris  Lark in

5. Impetus     
    Huw Bel l ing

-  in ter va l  -

6. Spray     
    Michael  Smetanin

7. Fatamorgana     
    Bozidar Kos

 
 

Ro land Pee lman -  conductor/p iano
Lamorna Night inga le  -  f lute
Jason Nob le  -  c lar inet
Diana Spr ingford  -  c lar inet
Veron ique Serret  -  v io l in
Geof f rey  Gar tner  -  ce l lo
Cla i re  Edwardes -  percuss ion

Ensemble Of fspr ing wou ld l ike thank S ibe l ius  who have made th i s  pro jec t  poss ib le .
Ensemble Of fspr ing i s  suppor ted by the s tate  government  through Ar ts  NSW

“Trust Ensemble Offspring to go their own way ... another intelligent and 
intriguing show from a group committed to asking 'what if?'" (Sydney Morning 
Herald)

Ensemble Offspring is dedicated to the performance of challenging new 
music. With over sixty projects to its name, the Sydney-based ensemble 
has established itself as one of Australia’s leading voices for innovative 
forms of classical music. Ensemble Offspring is committed to a living 
classical-music tradition combining the music of today with iconic works 
of the 20th and 21st centuries. The ensemble embraces a wide variety of 
progressive repertoire from wild improvisation to meticulous complex-
ity and has a particular focus on experimental and interdisciplinary 
presentations. 

Ensemble Offspring is emerging as one of the most successful contem-
porary music groups in Australia. The ensemble has developed a 
reputation for its original programming, quality of performance and 
successful audience engagement.
 
Recent projects have included; a European tour as guests of the 
prestigious Warsaw Autumn International Festival of Contemporary 
Music; ‘Partch’s Bastards’, a microtonal instrument-building project; two 
concerts ‘Spectral Guises’ and ‘Whirlwind of Time’ that focused on the 
growing spectral movement in classical composition; and numerous 
programs, ‘Flexible Eclectic’ and ‘Plastic Noise’, that feature open-form 
music. Ensemble Offspring is also noted for its development of interdis-
ciplinary projects. The ensemble has been featured twice as part of the 
Sydney Film Festival where they have presented new music to accom-
pany classic experimental films, while in programs such as ‘The Imaginary 
Opera Project’ and ‘Light is Calling’ the ensemble produced new works 
in collaboration with digital artists.

Upcoming highlights include; a collaborative project with Halcyon and 
Synergy Percussion to present the seminal Tehillim of Steve Reich (Sat 
4th & Sat 11th August); Crippled Symmetry, a portait of iconic New York 
composer Morton Feldman (25th August); and, Cage Uncage, a collabo-
ration with The Song Company centred on the words, ideas and music 
of John Cage.

For further information on Ensemble Offspring, visit 
www.ensembleoffspring.org.au

a ensemble of fspr ing
experience a different world of music

Performers



 
Claire Edwardes 
 

Claire Edwardes is a percussionist dedicated to the performance and 
promotion of contemporary music. For the past seven years she has been 
based in the Netherlands and she now divides her time between Australia 
and Europe. Career highlights include solo performances at the Huddersfield 
Contemporary Music Festival (UK), the Birtwistle Festival (QEH, London), 
being named Australian Young Performer of the Year (1999) and 
MCA/Freedman Fellow (2005). 

 
 

Damien Ricketson 
 

Damien Ricketson is a composer and the Artistic Director of Ensemble 
Offspring. Much of Damien’s music has been written for Ensemble Offspring 
with other performances including MusikFabrik (Germany), Orfeuz Chamber 
Orchestra (Poland), Grupo de Percussão (Portugal), Crash Ensemble 
(Ireland), The Song Company and the Grainger Quartet. His most recent 
work, No More Than Liquid, will be premiered next Saturday night (4th Aug) 
by Synergy Percussion and Ensemble Offspring at the City Recital Hall. 

 
 

 
 

 
 
 

 
 
 
 
 
 
 
 
 

PROGRAMME  
 
 
Michael Finnissy (b. 1946) 
Springtime (2003) 

 
Michael Finnissy is an English composer whose work has been very prominent in 
his native country, and also particularly in Europe. He spent time in Australia in 
the 1980s, and his music has often featured in performance here. Several young 
Australian composers have sought him out as a teacher, including Matthew 
Shlomowitz, one of the founders of Ensemble Offspring. Springtime was 
composed as a wedding gift for Matthew Shlomowitz and Kirsten Le Strange. 
 
Finnissy is a very prolific composer, and his music embraces a wide range of 
aesthetics and influences. Springtime is one of several of his works that provide 
individual parts from which the performers play, but for which no score exists: 
there is thus no written summary placing all the parts together so that their 
relationships can be clearly seen. This encourages the performers to progress 
through the first part of the piece with a measure of independence from each 
other: emphasising their individual lines, giving them a certain amount of freedom, 
and (usually) creating complex rhythmic interactions.  
 
In the work’s second section, all of the players’ music shows their own part, as 
before, as well as that of the clarinet. This allows the musical parts to be 
coordinated in relation to the clarinet, instead of to underlying rhythmic 
(metrical) structures through which they count. The rhythm of this section can 
therefore become very free, as the clarinettist has the option of taking rhythmic 
liberties, and all the other parts may coordinate with that instrument in the 
moment of performance. (Rachel Campbell) 
 
 

Owen Salome (b.1990) 
Deep Fish (2007) 

 
Owen has lived in Wodonga and nearby small country town Bethanga all his life 
and played the flute since the age of nine. Owen was immersed in a musical 
environment whilst growing up his mother playing violin and his father playing 



guitar and bouzouki. Attending folk festivals and music sessions inspired 
Owen to play Irish wooden flute, however he began lessons on classical flute 
as a child’s hands are too small for a wooden flute. Playing flute has helped 
Owen develop a love of art-music as well as celtic and folk styles. Owen 
performs regularly with the 'Murray Conservatorium Senior Flute Ensemble', 
and with his father as Irish-Gypsy duo 'Wildfire'. Composing since year 10, 
Owen is currently in year 12. One of his two music subjects ‘Music Styles’, 
directed by Janet Turewicz, has inspired Owen to compose and explore the 
music of Greece, the Balkans and Eastern Europe. This has awoken a 
fascination with unconventional rhythms and time signatures. 
 
Subtitled “With Luminescence”, Deep Fish evokes the subtle play of light 
emitted from within the ocean. Weightlessness is a quality that pervades the 
work from the opening vibraphone solo to the agile interlocking melodic 
passages and sparkling rhythms. Variations of the main thematic material are 
defined by the idiomatic qualities of individual instruments in the ensemble. 
The keyboard percussion, in particular, takes a featured role providing both 
the melodic impetus and driving the lively rhythmic structure. (Damien 
Ricketson) 

 
 

Bhuripat Jittivuthikarn (b.1992) 
Subconscious (2007) 

 
Born in Pattaya, Thailand, Bhuripat began piano studies from an early age. 
He immediately grew attached to his instrument, resulting in his further 
studies of the violin at nine years of age. He began his studies at Scotch 
College in 2004, and his further exposure to music led to his first 
compositions at the age of 12. Throughout his life, composers such as 
Beethoven, Bach, Gershwin, Prokofiev and Rachmaninoff have been very 
inspirational in developing his musical taste. Bhuripat has never been biased 
in the way of genres, enjoying many artists and works among jazz, hard 
rock and electronica. Furthermore, he strives to avoid being cliché in all his 
works, as he believes this is vital to the continuity of music’s evolution. 
 
The work Subconscious was partly inspired by the novel ‘Lord of the 
Flies’ by William Golding. The theme reflected from the novel, and 
prevalent throughout the work was of savagery and civilization’s continual 
clash for dominion within the human inner subconscious. In the novel, 

Jason Noble 
 

Jason is a freelance clarinetist, performing with groups such as Ensemble 
Offspring, Australian opera and Ballet orchestra, Sydney Opera House 
Orchestra, and Aark, amongst others. He has toured throughout Australia, 
Holland, Poland and the U.K, and performed at festivals such as Warsaw 
Autumn, Aldeburgh, Sydney Spring and Sydney Film Festival. Jason has recorded 
extensively for ABC Classic FM. He is currently teaching at the Sydney 
Conservatorium of Music in the Musicology Department. When not performing 
or teaching, he can be found spiking on the volleyball court.. 
 
 

Diana Springford 
 

Diana Springford has performed clarinet with many ensembles including Halcyon 
and the Sydney Symphony Orchestra. She also lectures in philosophy at the 
University of Wollongong where she is working on a PhD thesis on the 
relationship between philosophy, music and politics. 

 
 

Veronique Serret 
 

Veronique Serret performs regularly with the Australian Chamber Orchestra, 
the Sydney Symphony Orchestra and has recently returned from performing 
with the Malaysian Philharmonic. She also frequently performs with popular 
music acts such as CODA and Inga Liljestrom. 
 

 
Geoffrey Gartner 

 
Geoffrey Gartner has performed all over the world in places as diverse as the 
Gobi desert, on ships at sea and hundreds of feet underground in caves. He is 
active as a cellist, conductor and musicologist, and performs a repertoire 
extending from the Baroque to the newest music of today. Geoffrey is a 
committed advocate of contemporary music- he has premiered countless works 
and has appeared at many of the world’s leading contemporary music festivals. 
Geoffrey is currently an Associate Lecturer in conducting at the University of 
California, San Diego where he is completing Doctoral studies majoring in 
contemporary music performance. 



role of the marimba is one of interference with certain other 
elements in the music. The instruments in Fatamorgana form 
distinct layers: generally the strings provide a quiet background in 
contrast to the melodic or linear utterances of the flute and clarinet. 
Three of the sections heard towards the beginning of the piece return 
at its end, but only distantly recognisable as their material is played 
backwards and inverted. 
 
Fatamorgana was commissioned by Ensemble Offspring with the 
assistance of the Australia Council, and given its world premiere by 
the ensemble in 2004. (Rachel Campbell) 
 
 
 
 

ENSEMBLE OFFSPRING 
 

Roland Peelman 
 

Tireless advocate of new music and musician of astonishing versatility, Roland 
was born in Belgium and has been active in Australia for 20 years, receiving 
the NSW Award for “ the most outstanding contribution to Australian Music 
by an individual’ . Best known as ongoing Artistic Director of The Song 
Company, his ongoing work encompasses a wide range of new work, music 
theatre and opera in Australia and overseas. The Australian Chamber 
Orchestra, Ensemble Offspring and Ictus are just some of the ensembles he 
has worked with over the years.  

 
 
Lamorna Nightingale 

 
Lamorna studied flute with Vernon Hill and Virginia Taylor at the Canberra 
School of Music and with Margaret Crawford at the Sydney Conservatorium 
of Music. Lamorna performs regularly with the Sydney Symphony Orchestra, 
the Australian Opera and Ballet Orchestra and the Australian Chamber 
Orchestra. She also performs with some of Sydney’s finest new-music 
ensembles including Seymour Group, Ensemble Offspring and the Kurrawong 
Ensemble.  

 

savagery, interpreted as the more basic and primal human instinct, opposes 
civilization and it’s governance by rules and artificial perception of righteousness. 
In this work, the clash of the two instincts are shown by the A diminished 
harmony representing savagery and the D Dorian symbolizing civilization. 
(Bhuripat Jittivuthikarn) 

 
 

Chris Larkin (b.1988) 
The Mountain (2007) 

 
Chris has always loved creating. After quitting violin, he took up piano, taught by 
his father, and began improvising shortly thereafter. He has been writing piano 
pieces ever since. Chris has recently written a film score for a student movie, 
which won a prize in a local film competition and an orchestral piece for the 
primary schools "Festival of Music" in South Australia. Chris’s inspiration ranges 
from that of Beethoven, Stravinsky, Debussy and Tavener, to contemporary 
bands such as Opeth Dream Theatre and Radiohead. Video game music has also 
been a large influence. 
 
The Mountain: The Happy Travellers must head past a mountain to reach their 
destination. Little did they know that man-eating ogres dwell within. The travellers get 
captured and taken into the dark mountain, and eaten. Then the spirits of the travellers 
wait for their turn to become ogres, so they can eat one hundred people and be 
released into the afterlife. (Chris Larkin) 
 
 

Huw Belling (b.1986) 
Impetus (2007) 

 
Huw Belling is in his honours year in composition at the Sydney Conservatorium 
of Music. He also teaches music technology part time at St. Andrew’s Cathedral 
School, which happens to include teaching Sibelius software and composition. 
While his instrument is violin, Huw also has a background in the Choral 
tradition: he conducts the choir of St. Mary’s Waverly and sings with the Choir 
of Christ Church St. Laurence who commissioned and premiered a work earlier 
this year in England at Westminster Abbey and in concert on both coasts of the 
USA. The Sydney Conservatorium also premiered a work of Huw’s for choir and 
brass in 2006. 



Huw’s choice of compositional mediums is eclectic: he is happy writing choral 
or large scale instrumental music, and in 2005 premiered an electronic work 
in surround sound blending his own voice with a cat purr at the Sydney 
Based Livewires concert.  
 
Impetus is conceived with reference to cause and effect. It begins with a 
simple gesture in the clarinet triggering an almost static response from the 
ensemble, sparsely voiced and fixed in register. In the first few instances their 
response is like a decay of the original clarinet note. As the momentum picks 
up, the opening gesture expands, in turn triggering increasingly complex 
responses from all or part of the ensemble. Eventually these responses 
deteriorate and overlap, evolving in complexity. Tension mounts as musical 
material is passed around with a general feeling of acceleration until chaos 
overpowers the development. Gradually the piece returns to a precarious 
equilibrium, and the original 'cause' (the 'impetus') sounds once again with 
palindromic resignation. (Huw Belling) 
 
 

Michael Smetanin (b.1958) 
Spray (1990) 

 
Michael Smetanin is one of Australia’s most frequently commissioned 
composers. His work has had successful (and sometimes, controversial!) 
performances here and in Europe. Smetanin’s music engages with both the 
advanced musical languages of Europe and the American-derived style of 
minimalism, the latter audible in Spray’s use of repetitive elements and 
driving rhythms. 
 
In the process of composing Spray Smetanin’s ideas crystallised around the 
appeal of the word ‘spray’ itself, affecting the sound in terms of, as Richard 
Toop has written, “the mainly high range, the ‘glitter,’ and above all, the fact 
that most of the chords which make up the piano part are deliberately 
slightly broken, or ‘sprayed.’” The overall form of the piece is wave-like, as it 
consists of ten ascents from low pitched areas to high (although if the ascents 
are waves they’re rather hard-edged and motoric). The ascents become 
progressively more complex through the course of the piece, and the overall 
effect is an impressive rapprochement between simplicity and complexity. 
 

 

Smetanin wrote Spray for the virtuoso Dutch trio Het. The piece has become 
one of Ensemble Offspring’s favourites: the ensemble presented the work in 
several countries on its 2003 tour of Europe. (Rachel Campbell) 
 

 
Božidar Kos (b. 1934) 
Fatamorgana (2004) 

 
Božidar Kos is an Australian composer whose detailed and colourful music has 
attracted respect and attention locally, and also particularly in his country of 
birth, Slovenia. 
  
Kos’s work has rarely been created in response to inspirations outside music, he 
says his compositions are, rather, “usually based on some purely musical 
concept.” Fatamorgana is an exception to this, but it took something as awful 
as the death of Kos’ wife of 43 years, Milana, to prompt this change in focus. Kos 
has written: 
 

Etymology: 
Fata = Italian for fairy 
Morgana (or Morgan le Fay) = half sister of the legendary King Arthur, usually 
represented as a scheming, evil fairy who seeks King Arthur's death 
 
Traditionally the word fatamorgana (or Fata Morgana) has been used to 
describe an optical illusion (mirage) in deserts, resulting from a heated or a 
very cooled air, when a traveller sees objects that don't exist. 
 
In my composition the title Fatamorgana is used as a metaphor for a 
deceptive/illusive hope. This was the first composition I wrote after my wife's 
death. During a relatively short period of her illness she was undergoing a 
series of tests, each associated with some hope that the disease could perhaps 
be beaten, only to be followed by a series of disappointments and eventually by 
a cruel realisation of the inevitable. 

 
The composer’s comments on the role of the percussion in the piece are 
suggestive in the light of his text above, as he says that the vibraphone is to 
sound in the distance, “painfully present, in the air and annoying.” And the 
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