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Spel

Ensemble Offspring
Tuesday 11 September 2018

Tura welcomes you to Spel by Ensemble Offspring.
Ensemble Offspring are in WA for a week-long Residency
with Tura.

1. Blackbird Song (2018) World Premiere *
Composition by Kate Moore
for flute, clarinet & vibraphone
2. Orizzonte (2004) Australian Premiere
Composition by Missy Mazzoli
for piano & electronics
3. Love in Solitude (2017) †
Composition by Andrea Keller
Sound design by Jem Savage and Andrea Keller
for flute, clarinet, percussion, piano & soundscape
4. Spel (2017)
Composition by Kate Moore
for vibraphone
5. Vivre sa Vie (2017) ‡
Composition by Felicity Wilcox
for flute, clarinet, piano, percussion & film
* Blackbird Song was made possible through the donors of
the Noisy Egg Creation Fund.
† Love in Solitude was made possible through the Merlyn
Myer Composing Women’s Commission.
‡ Vivre sa Vie was commissioned by the Australia Ensemble.

Ensemble Offspring

Ensemble Offspring are champions of adventurous new
music. The group embraces open-minded music-making in
all its forms, from seminal chamber work to free improvisation,
alongside the creation of striking interdisciplinary
productions. Based in Sydney, Ensemble Offspring is led by
acclaimed percussionist, Claire Edwardes, and features
some of Australia’s most innovative and virtuosic performers.
Winners of the 2016 Art Music Award for Excellence by an
Organisation for the group’s more than 20 years’ contribution
to Australian music, Ensemble Offspring has performed
throughout Australia and the world – from Katherine to Hong
Kong and Brugge to Wagga Wagga.
ensembleoffspring.com
Claire Edwardes | Percussion/Artistic Director
Zubin Kanga | Piano
Jason Noble | Clarinets
Lamorna Nightingale | Flutes

Ensemble Offspring in Residence

Sydney-based Ensemble Offspring return to Western Australia
for a one-week Tura Residency with concerts in Perth and
Albany. The ensemble will work with students from UWA
Conservatorium of Music and WAAPA at ECU, to develop new
works to be presented in a development showing, as well as
a free and open improvisation workshop in Albany.
This is the 5th time that Tura has collaborated with Ensemble
Offspring to bring them to Western Australia.
Perth Concert
7:30pm Tues 11 Sept
Subiaco Arts Centre
Young and Emerging Composers Lab
Wed 12 Sept – Thurs 13 Sept
Subiaco Arts Centre
Young and Emerging Composers Lab Showing
7pm Thurs 13 Sept
Subiaco Arts Centre
Albany Concert
5pm Sat 15 Sept
Albany Entertainment Centre
Albany Workshop
10am Sun 16 Sept
Albany Entertainment Centre

Program Notes

Ensemble Offspring presents a hard-hitting program of
all-female works exploring nostalgia and adventure, love and
life. Featuring a world premiere by long-time collaborator,
Dutch-based Australian sensation Kate Moore, a first-time
performance of a new work from Composer-in-Residence for
the Chicago Symphony, Missy Mazzoli, a remount of Love in
Solitude by Merlyn Myer Commission recipient Andrea Keller
and Felicity Wilcox’s composer’s cut of Jean Luc Goddard’s
1962 film Vivre sa Vie.
Claire is close friends and colleagues with both Kate Moore
and Missy Mazzoli from her time in The Netherlands between
1999-2006. Written in 2004 during Missy’s studies in
Amsterdam, Orizzonte is for piano and electronics – the
backing track consisting of overlapping sinewaves that set
the stage for a meditative and introspective piano melody.
Orizzonte means ‘horizons’ in Italian, and was first performed
on a piano that had been left out in the rain for a year, in a
dilapidated squat hidden in the heart of Amsterdam.
Continuing the Dutch connection, in 2019 Kate Moore will
write a new percussion concerto for Claire and the Melbourne
Symphony Orchestra to celebrate the 80th birthday of living
legend and the teacher of both women, Louis Andriessen.
The vibraphone solo Spel comes from the dance work
Restraint(s) a collaboration with Ken Unsworth. Tonight is the
world premiere of Kate’s new trio Blackbird Song,
commissioned especially for this program - a response to the
early morning cantillation of the Merel. It is a tour de force for
the wind players, whose sustained notes are juxtaposed with
the restless vibraphone part, creating a knitted sound world of
beauty, movement and stasis.
Written in 2017, Vivre sa Vie is performed in sync with a
bespoke, silent ‘composer’s cut’ of the French New Wave
classic of the same name (Jean-Luc Godard, 1962), made
with the film maker’s generous permission. The story revolves
around Nana, a beautiful young Parisienne who leaves her
husband and ends up falling into prostitution to make ends
meet. The film is both whimsical and hard-edged, presenting
the conflicted reality of 60s France, where the new hope
offered by a burgeoning feminist movement was not always
what it seemed.
Love in Solitude was written by renowned jazz pianist and
composer Andrea Keller in 2017, our year of female
composers, as part of a Meryln Myer Commission, and was
premiered at the Melbourne Recital Centre. The backing track
consists of pre-recorded, highly manipulated sounds made
by the performers on stage, in studio. Jem Savage was an
important collaborator on this soundscape, and the voice of
Miroslav Bukovsky (a Canberra based trumpet player) recites
poetic text by Rainer Maria Rilke from Letters to a Young Poet.
Program notes by Claire Edwardes, Ensemble Offspring Artistic Director

Love in Solitude text
By Rainer Maria Rilke from Letters to a Young Poet.
Solitude
Going into oneself and not meeting anyone for hours.
If it were possible for us to see further than our knowledge
reaches, and a little beyond the outworks of our intuitions,
perhaps we should then bear our sadness’s with greater
assurance than our joys. For they are the moments when
something new enters into us; something unknown to us, our
feelings, shy and inhibited, fall silent, everything in us
withdraws, a stillness settles on us, and at the centre of it is
the new presence that nobody yet knows, making no sound.
Great inner loneliness
There is only one solitude, and it is vast and not easy to bear
and almost everyone has moments when they would happily
exchange it
Patience
Let every impression and the germ of every feeling come to
completion inside, in the dark, in the unsayable, the
unconscious, in what is unattainable to one’s own intellect,
and to wait with deep humility and patience for the hour when
a new clarity is delivered.
Patience is all!
Grow and ripen like a tree which does not hurry the flow of its
sap and stands at ease in the spring gales without fearing
that no summer may follow. It will come. But it comes only to
those who are patient, who are simply there in their vast, quiet
tranquility, as if eternity lay before them.
Everything must be possible.

