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Fiona Loader – Lorikeet Corroboree for flute, clarinet & vibraphone (2015)
This work scored for flute, clarinet and vibraphone was written for Ensemble Of
fspring in 2015 during a residency at the Sydney Conservatorium. It was inspired by the 
beautiful rainbow lorikeets that visit me every morning and who dance after a feeding 
frenzy. This led me to many hours of documenting bird call and transcribing melodic 
fragments derived from not only lorikeets but also other Australian birds including 
butcher birds, magpies, and even a nightingale (also a musical reference to Lamorna 
Nightingale, our flautist). There is much melodic dialogue between the parts in 
Lorikeet Corroboree just as birds in the forest do not sing in isolation but in melodic 
collaboration, by answering each other’s musical sentences.

Hollis Taylor/Jon Rose – Bitter Springs Creek 2014 for flute, bass clarinet,  vibraphone 
and field recording (2019)
The road from Alice Springs heading out to the East Ranges runs in fits and starts for 
80 kilometres before ending at Ross River. The pied butcherbird recording heard in 
and transcribed for this composition was made at Bitter Springs Creek, 6.6 kilometres 
before the road terminates. These feathered songsters were recorded nocturnally on 17 
August 2014. 

Bitter Springs Creek 2014 belongs to the twenty-first century, to be sure, but the music 
sung by these birds is ancient, extending back millions of years. Although they may 
share some phrases, each bird has their own unique songs that develop and transform 
from season to season. A degree of what we may describe as improvisation pertains to 
each performance, and this quality of flexibility is key to the work.

Nardi Simpson – Of Stars and Birds for flute, clarinet and vibraphone (2020)
Of Stars and Birds was written after an invitation to contribute to Ensemble Offspring’s 
Songbirds collection of works. The work was developed from a significant story from 
my home country (Yuwaalaraay land) ending in the creation of the southern cross but 
traversing the enormity of land, lore, death and rebirth. Birds weave this story into our 
dreaming cosmos, the conventional limitations of earth, sky, death, day, life and night 
dissolving and creating its own universe of existence- a bit like my compositional craft, 
a mixture of traditions and teachings, an extension of the storytelling and song making 
of Australia’s First People’s and the explorations and expressions of a new composer at 
the beginning of an exciting musical journey.

Brenda Gifford – Mungala for flute and percussion (2019)
Mungala is the word for clouds in my country - Yuin country on the South Coast of 
NSW. The music evokes the experience of watching the clouds build across the sea 
from a clifftop at Wreck Bay. The clouds dance across the sky bringing thunder and 
then the relief of gentle rain. It was originally written for Clare Chase and Lamorna and 
Claire have made it their own in collaboration with me. >>



Melbourne Recital Centre acknowledges the Traditional Custodians of the lands on which we work, live and learn. 
We pay our respects to the people of the Kulin nation, their Elders past, present and emerging and to all Aboriginal and Torres Strait Islander Peoples.

We’re thrilled to welcome you back to Melbourne Recital Centre and hope you enjoy your experience. 
Our 2022 January to March season Awaken is on sale now. Visit melbournerecital.com.au/awaken for more information.

PRINCIPAL GOVERNMENT PARTNER

Felicity Wilcox – People of this Place for solo bass clarinet (2016)
People of this Place is an expression of my sense of shared place scored for bass clarinet. It
contains multiple influences that reflect the echoes of nature and the blend of lives lived in this 
beautiful country of birds, bush, grasses, sandstone and sea. D’harawal man Gawain Bodkin-An-
drews (UTS CAIK) was consulted on the creation of work that considers Indigenous spaces and 
perspectives, and research was conducted with leading Australian clarinettist Jason Noble to 
develop new approaches to multiphonics and other extended performance techniques for the 
instrument. The resulting work is a valuable addition to the recent Australian solo bass clarinet 
repertoire that has enjoyed multiple performances nationally and internationally over the past 
3 years. In presenting People of this Place, the composer and performer acknowledge the Gadigal 
people of the Eora nation as traditional owners of the land that inspired it, and to whom the work 
is dedicated. We pay our respects to their elders, past, present and emerging, and to all Aboriginal 
people.

Ella Macens – Falling Embers for vibraphone & crotales solo (2020)
Falling Embers was composed as a meditation for peace and relief from the fires that raged 
fiercely across our land. The work traces a glowing particle suspended above desolate land where 
all has been lost and destroyed. Falling Embers represents the last moments of something.

Gerard Brophy – Beautiful Birds for flute, bass clarinet and vibraphone (2019)
Beautiful Birds showcases birds in 3 distinctive movements:
 I. Lyrebirds – skittish, quirky birds with a mischievous temperament and an astounding   
   penchant for mimicry;
 II. Flamingos – elegant, stately yet slightly melancholic creatures;
 III. Hummingbirds – fluttering, quivering souls flitting from one gorgeous blossom to the  
    next.
A true exploration of the trio’s virtuosity, Beautiful Birds sets these joyous bird calls into dex-
terous, interwoven lines. While Lyrebirds establishes the piece as a highly energy celebration of 
sonic colours, Flamingos explores delicious and still moments of quiet conversation between the 
three instruments. The piece finishes with Hummingbirds, mimicking the fast yet ever changing 
humming in an impressive display of swift-flying unison lines. 

Ensemble Offspring are Sydney’s musical mavericks, uniting the most innovative instrumental-
ists in Australia with a broad collective of collaborators to explore new ideas through living new 
music. Led by acclaimed percussionist Claire Edwardes, the ensemble comprises a core line-up 
of some of Australia’s most well-regarded musicians, championing living composers and creating 
musical experiences that stimulate the senses and pique curiosity. Ensemble Offspring supports 
emerging and as-yet-unheard composers, in particular championing Australian 
female-identifying and First Nations artists

www.ensembleoffspring.com


