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Claire Edwardes (percussion)

Thibaud Pavlovic-Hobba (guest violin)

Lamorna Nightingale (flute)

Jason Noble (clarinet)

Christopher Pidcock (guest cello)

Benjamin Kopp (piano)
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Ryan Walsh 

Jack Symonds 

Andrew Ford 

Brigitta Muntendorf 

Techno Etudes for piano solo (2000)
 

Click Farm for sextet (2019) WP
 

Simple Movements (in your own time),
Mvts. I & II for cello solo (2021) WP

 
Memory for flute solo and ensemble

(2019-20) WP
 

Hook for vibraphone solo (2019)
 

shivers on speed for quintet (2013) AP



Every year we seek out the most innovative and intriguing sounds from
around the world and set them loose in Australia’s most famous venue, the
Sydney Opera House. Thanks to COVID we were not able to present this
program in 2020 or June 2021 as planned, so we are super excited to be
back in the Utzon Room to present you Shivers on Speed. The internet gets
its groove back with our 2019 Noisy Women commission Click Farm by
Nicole Murphy while Jack Symonds clutches at memories in a new sextet
Memory featuring our flautist Lamorna Nightingale. Ryan Walsh brings us
'back to basics', shining the spotlight on our wonderful guest cellist
Christopher Pidcock, and Andrew Ford hooks you in with his funky
vibraphone solo. LA’s Karen Tanaka will beguile you with her originality in
some fiendish Techno Etudes for piano solo featuring Benjamin Kopp and
Cologne-based Brigitta Muntendorf’s shivers on speed drags you headfirst
on a crazy, high speed trip through a sonic jungle. We really hope you enjoy
Shivers on Speed!

Claire Edwardes, Artistic Director

SHIVERS ON SPEED



Karen Tanaka – Techno Etudes for piano solo (2000)

In January 1999, I was asked by Tomoko Mukaiyama to write a new piano
piece for her. Originally she requested that the piece should synchronize
with techno music chosen by her which would be pre-recorded on a tape. As
we discussed the piece over the following months, we realized that a solo
piano work without a tape part would be more substantial. However, the
idea of techno remained constantly between us. Finally I wrote a set of
three pieces, entitled Techno Etudes. The idea of the whole piece can be
summarized with the three key words; techno, rhythm and speed.

Nicole Murphy – Click Farm for sextet (2019) WP

Click Farm explores how our digital world is becoming overrun with click
bots that are attempting to mimic human behaviour to drive traffic to
websites. This perceived increase in engagement with the sites generates
greater advertising revenue. We have reached a point now where there is so
much online activity from bots that other malware bots are incorrectly
identifying bot behaviour as normal, and human behaviour as fraudulent,
thereby creating a feedback loop of bots observing and interacting with
other bots, without human involvement. Bizarrely, this activity generates
billions of dollars in the economy without creating anything of value.

Through a process of observation, variation and mimicry, the musicians
perform a feedback loop of ideas that gradually mutate, taking the listener
from the familiar waltz-like gestures of the opening sections into an active
and unfamiliar landscape where only hints of the initial gestures remain.

Click Farm was commissioned by Ensemble Offspring for their 2019 Noisy
Women Composer Commission. Special thanks to Claire Edwardes, Jason
Noble, Lamorna Nightingale, Veronique Serret, Zubin Kanga and Blair Harris
for contributing their creativity and artistry to the development process.

All program notes written by the composers
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Ryan Walsh – Simple Movements (in your own time), Mvts. I & II for cello
                        solo (2021) WP

These two pieces are part of a larger four-movement work written specially
for Chris Pidcock earlier this year. A sort of attempt at ‘getting back to
basics’, the music was composed with not only Chris’s artistry and dexterity
in mind, but also the now radical idea of being back in a room making music
together. This music consists of simple melodic and rhythmic building
blocks. Contours and colours from a palette you might recognise. It also
draws on an awareness of things we’re getting to know again: the space
we’re in, the musician’s body, their instrument and your attention. The sum
of all this hopefully being something fresh and evocative. I also swear that
despite the wonderful mastery you’ll see from Chris, I really did start out to
map a series of ‘simple movements’ but as always, the music took us
elsewhere.

Jack Symonds – Memory for flute solo and ensemble (2019-20) WP

This flute concerto burrows into the processes of remembering. How can
music ‘remember’ - other people, other notes? The first movement is a
decayed memory of the opening of Allan Pettersson’s Thirteenth Symphony,
a work of extreme instability and energetic violence seen from afar, after
time has perhaps erased much of its anger - what is left?

The central movement creates a representation of ‘Damnatio Memoriae’ - a
purging from society’s collective memory, or a rewriting of history. A series
of variations progressively have their musical ‘identities’ erased by a
repeating gesture that attempts to extinguish the soloist - here cast as an
antagonist to be purged from the landscape.

The final movement considers the Hapax - something that only occurs once
in a work. Would we recognise and remember if it we heard it? Curlicues of
bass flute melody infold themselves in a hall of mirrors where all events are
reflected and repeated except one - the key to unlocking the piece. 

Memory was commissioned by Peter Howard through the Ensemble
Offspring Creation Fund.



Andrew Ford – Hook for vibraphone solo (2019)

My title for this piece has a double meaning. In the first instance, ‘Hook’
relates to the idea of a memorable musical cell or motif, a recurrent
melodic fragment that serves as a point of orientation in a piece of music
and, in a pop song at least, is the bit that gets stuck in your head. In the
case of my vibraphone solo, the hook is the jagged descending figure heard
immediately after the slow opening. This same motif also turns up in Peter
Pan, the opera I wrote for Gondwana Choirs with librettist, Sue Smith. Here
the motif is always associated with Captain Hook, and particularly with the
fight scenes between Hook’s pirates and the Lost Boys. You might say,
then, that Hook is based on Hook’s hook.

Hook was commissioned for Claire Edwardes by Julian Burnside AO QC
through the Ensemble Offspring Creation Fund.

Brigitta Muntendorf – shivers on speed for quintet (2013) AP

Every sound, every noise incorporates a sense and sensitivity that we can
find in space, resonance and at least in us. Jean-Luc Nancy describes this
sense as a link to experiences and associations, as a trigger for all the
images and emotions that are discovered inside our being. shivers on speed
can be heard as a concentration of senses, as the idea to work with sound
through a possibility of an existing sense in us, as the idea of a sense-
determined musical material. All musical developments in the piece are
linked to the idea of representing this phenomenon of sound. Shivering: no
matter what kind of sound we have in mind, in the end this sound describes
a physical and psychological moment of insecurity by its uncontrollable
sound structure. Trembling fingers, trembling bows and trembling breath
are combined with sounds of an insisting, statement-like structure and lead
into a collage of an absurd play of sounds.



Karen Tanaka
Born in Tokyo 1961, Karen Tanaka is an exceptionally versatile composer and
pianist. Her works have been performed by distinguished orchestras and
ensembles worldwide including the BBC Symphony Orchestra, Los Angeles
Philharmonic, Baltimore Symphony Orchestra, Utah Symphony and more. Various
choreographers and dance companies, including Wayne McGregor and
Nederlands Dans Theater, have often featured her music.

Nicole Murphy
Nicole Murphy’s music has been described as “exquisite and sensitive” (Sydney
Morning Herald), “strong and compelling” (Loudmouth) and “full of exhilarating
tension” (Arts Knoxville). She has been commissioned by the Australian Ballet, the
Royal Academy of Dance (London), the Melbourne Symphony Orchestra,
Experiments in Opera/Symphony Space (New York), Orchestra Victoria and more.
In 2019 she was Ensemble Offspring’s Noisy Women Composer.

Ryan Walsh
Since making his big screen debut in 2013 with Robert Connolly & Cate Blanchett’s
“The Turning”, APRA and ASCAP award winner Ryan Walsh has worked
consistently as both lead composer (The Second, Eight, Polly Borland:
Polymorphous) and sought after collaborator - most notably with Oscar nominated
Spanish composer Alberto Iglesias, with whom he has worked contributing music
to projects with directors such as Pedro Almodóvar and Isabel Coixet.

Brigitta Muntendorf 
The German-Austrian composer Brigitta Muntendorf creates music that exists at
the intersection of various art forms and modes of expression, a web of multi-
layered references and connections. A multimedia and interdisciplinary artist by
default and steeped in the theatrical tradition, she aims to create a space for
experimentation, both in her compositional work and as Artistic Director of
Ensemble Garage.

Andrew Ford
Andrew Ford OAM is a composer, writer and broadcaster who has won awards in
each of those capacities, including the 2004 Paul Lowin Prize for his song cycle
Learning to Howl, a 2010 Green Room Award for his opera Rembrandt’s Wife and
the 2012 Albert H Maggs Prize for his large ensemble piece, Rauha. He has been
composer-in-residence for the Australian Chamber Orchestra, the Australian
National Academy of Music and the Australian Festival of Chamber Music.

Jack Symonds
Jack Symonds is a composer, conductor and accompanist, and Artistic Director of
Sydney Chamber Opera. He studied composition at the Royal College of Music,
London under Kenneth Hesketh and at the Sydney Conservatorium of Music where
he received the University Medal. 
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Ensemble Offspring are Sydney’s musical mavericks, uniting the most
innovative instrumentalists in Australia with a broad collective of collaborators
to explore new ideas through living new music. Led by acclaimed percussionist
Claire Edwardes, the ensemble comprises a core line-up of some of Australia’s
most well-regarded musicians: Lamorna Nightingale (flute), Jason Noble
(clarinet), Véronique Serret (violin), Blair Harris & Freya Schack-Arnott (cello),
Bree van Reyk (percussion) and Zubin Kanga & Ben Kopp (piano). Together
they champion living composers and create musical experiences that stimulate
the senses and pique curiosity. Ensemble Offspring supports emerging and as-
yet-unheard composers, in particular championing Australian female
identifying and First Nations artists.

Thank you to all donors of our Ensemble Offspring Creation Fund for assisting
with the creation of several works on the program tonight - especially Peter

Howard, Modest Expectations Foundation and Julian Burnside QC. 
 

Ensemble Offspring are assisted by the Australian Government through the
Australia Council, its arts funding and advisory body and the NSW Government

through Create NSW. We work and play on Gadigal land.
 

ensembleoffspring.com

ENSEMBLE OFFSPRING

http://www.ensembleoffspring.com/
http://www.ensembleoffspring.com/

