


WELCOME

We live in a time of immense musical diversity, and in curating this micro-festival we are
showcasing it all: the youthful energy of innovative emerging composers, the craftsmanship of
living modernist legends and the powerful storytelling of First Nations voices. It's the 
type of inclusive and diverse festival that we need to see more of in 
Australia and we cannot wait to share it with you!

Claire Edwardes OAM, Artistic Director

ABOUT ENSEMBLE OFFSPRING

Welcome to Listen Up! – a micro-festival of living new music uniting Ensemble Offspring’s
virtuosic musicians with interstate musical trailblazers from a variety of backgrounds. Listen Up!
is a celebration of the rediscovered potential for face-to-face collaborations and performances
post-COVID – a true coming together of friends new and old.

Ensemble Offspring is Australia’s leading new music group. The multi-award-winning musical
trailblazer presents gripping programs of living new music and commissions more new works
than any other ensemble in Australia. Ensemble Offspring is passionate about underrepresented
musical voices. Ngarra-Burria: First Peoples Composers partnership enables important new
voices, the Noisy Women Commission supports exceptional female-identifying and non-binary
composers, and Hatched Academy nurtures the next generation. All three initiatives play an
integral role in Australia’s musical ecosystem. Committed to subverting tradition with gripping
performances that transcend time and place, Ensemble Offspring navigates the future with open-
mindedness and equity for all.

Part One: Whirling & Turning presents two adrenalin-filled world premieres by Australian
composer Kate Neal and New Zealand up-and-comer Karlo Margetić, plus three modern
masterpieces from around the globe: Errollyn Wallen's eclectic and free-spirited approach to
music-making, Jennifer Higdon’s dramatic modernism and unstoppable rhythmic drive, and
Tristan Coelho's unique, glitchy machine music. 

Part Two: Songline Inventions sees outspoken Yorta Yorta singer/songwriter Allara take the
stage for the first time in Sydney before being joined by Ensemble Offspring, Eric Avery and the
Australian Art Orchestra in a big sonic hug to close the evening. 



Claire Edwardes (Artistic Director, percussion)

Internationally acclaimed percussion soloist Claire Edwardes OAM has
been described by the press as a ‘sorceress of percussion’. She is
constantly collaborating on new percussion music and has just received
the NSW Luminary Award at the 2022 APRA/AMCOS Art Music Awards.

Jason Noble (clarinet)

Jason Noble is one of Australia’s most adaptable clarinettists, spanning
the classical to experimental and improvisatory genres. He has performed
at music festivals from Warsaw to London and throughout Australia. His
two album releases reflect his collaborations with Australian composers.

Blair Harris (cello)

Blair Harris is a highly regarded Melbourne-based solo cellist and chamber
musician, known particularly for his strikingly individual interpretations and
innovative collaborative projects. He has commissioned many solos by
Australian composers and is currently on staff at Monash University.

Lamorna Nightingale (flute)

Lamorna Nightingale is a flautist, concert presenter, educator and
publisher. Her transformative contribution to new Australian music spans
many recordings, unique concerts curated through BackStage Music, and
pedagogical volumes published via her company Fluteworthy. 

Véronique Serret (violin)

Véronique is a super versatile violinist, vocalist and composer whose
repertoire ranges from contemporary art music to folk, rock and
improvisation. She is known for her inclusive sound world and her original
work on the 6-string violin blended with vocals.

Benjamin Kopp (piano)

Benjamin Kopp has performed as soloist with the major Australian
orchestras, including the Adelaide Symphony Orchestra, Melbourne
Symphony Orchestra and WASO. In 2007 he was the winner of the
keyboard section of the Symphony Australia Young Performer’s Awards.



Tristan Coelho – read/write error
alto flute, bass clarinet, violin, cello, piano & percussion (2015) *

Errollyn Wallen – Dervish
cello & piano (2001)

Karlo Margetić – Bricks and Mortar
clarinet, violin & percussion (2020) * ^

Kate Neal – Wound
clarinet, violin, cello, percussion & electronics (2022) * ^

Jennifer Higdon – Zaka
flute, clarinet, violin, cello, piano & percussion (2003)

* Commissioned by Ensemble Offspring
^ World premiere

Program duration: 70 minutes

Ensemble Offspring
Claire Edwardes (Artistic Director, percussion)
Lamorna Nightingale (flutes)     
Jason Noble (clarinet, bass clarinet)
Véronique Serret (violin)   

Blair Harris (cello)
Benjamin Kopp (piano)
Gabriel Fischer (percussion)

PART ONE  //  6PM

WHIRLING & TURNING



Tristan Coelho  (AU)
read/write error  (2015) 
alto flute, bass clarinet, violin, cello, piano &
percussion

read/write error is a glitchy, beat-driven work
that draws upon ideas surrounding the digital,
data-driven world we find ourselves in. I
imagined three types of music being like data
scattered across a failing hard drive. Bits of
information are strewn here and there with
interspersed contrasts brought about by ‘hard
cuts’ between ideas (almost like video editing
techniques), the fragments of which are then
assembled in various ways. 

Tristan Coelho is a Sydney-based composer
who writes music largely inspired by the
natural environment or our digital, data-driven
world. Project highlights include Hokusai
Mixtape for flute, viola, harp ('Work of the
Year:      Chamber      Music'     in     the     2022

APRA AMCOS Art Music Awards), and live
electronics toured by Contra Concerts in
2021, Rhythm City for piano, live video
sampler, and electronics performed by Zubin
Kanga; Smell of the Earth, commissioned for
the Canberra International Music Festival,
performed by Tambuco Percussion, and an
interactive music soundscape walk inspired
by the local surrounds of Mount Wilson in the
Blue Mountains. Tristan has been a long-time
collaborator of Ensemble Offspring and its
members.

These thoughts were informed by a general
interest in exploring a kind of ‘brokenness’ in
music – a beauty brought about through
roughness and imperfection. I extended this
further by considering the actual sounds
emitted by technology as it goes haywire or
malfunctions. What I like about this is that
these sounds are not supposed to be made
but still come across highly expressive to me.
Imagine the warbling tune of a fridge or the
crunchy explosions of a gearbox or the gritty
strains of a tired old printer. 

With this in mind, I had a long hard listen to a
variety of broken technology and started
analysing and dissecting a few recordings of
a stuttering hard drive losing its mind. I found
here a rich array of musical ideas which
helped me shape the work. – Tristan Coelho

Errollyn Wallen  (UK)
Dervish  (2001)
cello & piano

In dervish dances, contrary to popular myth,
there is absolutely no hedonistic wildness; the
swirling skirts move from rapt and still
devotion. The Sufi dance is solely for worship.
I wanted to capture this atmosphere (Dervish
proceeds from an intense, trance-like state)
and also to set it beside the passion that is in
speed. – Errollyn Wallen

Errollyn Wallen is a multi award-winning
Belize-born British composer and performer.
Her prolific output includes 22 operas and a
large catalogue of orchestral, chamber and
vocal works which are performed and
broadcast throughout the world. 



She was the first black woman to have a work
featured in the Proms. Errollyn composed for
the opening ceremony of the Paralympic
Games 2012, for the Queen’s Golden and
Diamond Jubilees, a specially commissioned
song for the climate change conference, COP
26, 2021, and a re-imagining of Jerusalem for
BBC’s Last Night of the Proms 2020.

Karlo Margetić is a composer based in
Pōneke/Wellington. He studied composition
and clarinet at the New Zealand School of
music. Karlo has won various prizes including
the SOUNZ Contemporary Award in 2013, and
held residencies with the Auckland
Philharmonia and Orchestra Wellington.

There are three main movements (Dry Stone,
Tiles and Jigsaw), with some Rubble and Filler
in between. Bricks and Mortar was written for
F-Plus Trio, Ensemble Offspring and Stroma,
with funding from Creative New Zealand. 
– Karlo Margetić

Karlo Margetić  (NZ)
Bricks and Mortar  (2020)
clarinet, violin & percussion
World premiere

I admire composers like Stravinsky, Messiaen
and Birtwistle for their ability to sidestep the
problem of writing transitions by not writing
them at all. With Messiaen, especially and
famously, one block of stuff just moves
directly to the next. Bricks and Mortar is an
attempt at fusing my tendency to create long
transitional arcs with this more direct,
sectional approach.

Kate Neal  (AU)
Wound  (2022)
clarinet, violin, cello, percussion & electronics
World premiere

Wound is a series of etudes for Ensemble
Offspring. Taking as a launching place the
idea of interweaving threads of cellular
material, the work looks at slowly evolving
and repeating motives which unravel, travel,
wind, unwind, and interweave in textural
evolutions to create a kind of woollen jumper,
wrap or covering. It speaks to the form of an
etude – a series of works looking specifically
and in detail at a particular type of idea or
technique, and in this case, a textural thread.
Initially the work was titled Strikt – referring in
German to [ge-strickt] for knitting – the
webbing and working of strands of thread we
might fuse and interweave across time,
culture, genre, art-form. Much like our own
lives, the threads of which travel, entwine and
unravel into ever circular states of forward
and backward motion.



Jennifer Higdon is one of America’s most
acclaimed and most frequently performed
living composers. She is a major figure in
contemporary classical music, receiving the
2010 Pulitzer Prize in Music for her Violin
Concerto, a 2010 Grammy for her Percussion
Concerto, a 2018 Grammy for her Viola
Concerto and a 2020 Grammy for her Harp
Concerto. In 2018, Higdon received the
Nemmers Prize from Northwestern University
which is given to contemporary classical
composers of exceptional achievement who
have significantly influenced the field of
composition.

Jennifer Higdon  (USA)
Zaka  (2003)
flute, clarinet, violin, cello, piano & percussion 

As the dictionary might say: 
Zaka, pronounced “za!- ka“...verb: To do the
following almost simultaneously and with
great speed: zap, sock, race, turn, drop, sprint.
– Jennifer Higdon

Kate Neal is an artist with over 20 years’
experience as a composer, arranger,
educator, and collaborator. In 2020-21 Neal
premiered Sentiment Logistics with Sal
Cooper, a TURA No Borders commission, as
well as new works for Golden Gate Brass,
Muses Trio and sound design for the RISING
featured theatre work The Dispute. A new solo
cello work Old Silences (with animation by Sal
Cooper) also premiered in Brisbane and was
to feature at the 2021 Art Music Awards. 

Initially the work was commissioned as a
hybrid collaborative work between electronic
producer Grishca Lichtenberger, Ensemble
Offspring and a choreographer. During the
pandemic the work evolved into a video work,
and after much cancelling and reconfiguring,
has its initial opening as an acoustic concert
work. Wound was funded by the APRA Art
Music Fund. – Kate Neal



PART TWO  //  8PM

SONGLINE INVENTIONS

A collaborative set with guest artists from around the country, including:

Allara Briggs Pattison (double bass, voice)

Eric Avery (violin, voice)

Australian Art Orchestra
Peter Knight (Artistic Director, trumpet, electronics)
David Yipininy Wilfred (yidaki)
Daniel Wilfred (voice)

Ensemble Offspring
Claire Edwardes (Artistic Director, percussion)
Jason Noble (clarinet, bass clarinet)

Program duration: 70 minutes



Eric Avery

Eric Avery is a Ngiyampaa, Yuin, Bundjalung and Gumbaynggir
artist. As part of his practice Eric plays the violin, dances and
composes music. Working with his family’s custodial songs he
seeks to revive and continue on an age old legacy – continuing
the tradition of singing in his tribe – utilising his talents to
combine and create an experience of his people's culture.
Eric's practice explores the relationship between First People’s
and non-First People’s forms and narratives through the
combination of dance and music.
ericavery.com.au

Australian Art Orchestra

Founded by Paul Grabowsky AO in 1994 the AAO is one of
Australia’s leading contemporary ensembles. Now led by
daring composer/trumpeter/sound artist Peter Knight, its work
constantly seeks to stretch genres and break down the barriers
separating disciplines, forms and cultures. It explores the
interstices between the avant-garde and the traditional,
between art and popular music, between electronic and
acoustic approaches, and creates music that traverse the
continuum between improvised and notated forms.
aao.com.au

Allara

Allara is a Yorta Yorta musician, composer and filmmaker
involved in the climate justice movement. Using a double bass
and loop station at the core, she is inspired by ancient oral
traditions and is a natural storyteller. Allara harnesses hard-
hitting spoken word taking the listener on a journey reflecting
cultural, spiritual and environmental empowerment. Gently
lulling audiences into a united chorus of unadorned melodies,
her sound is unique and soul-stirring.
onepagelink.com/allarabriggspattison







WE THANK OUR TEAM
Patron – Shane Simpson AM
Board – Anthony Lowe (Chair), Claire Edwardes, Trish Ludgate, Simon Miller, 
Jason Noble, Marni Oaten, Wayne Smithson
Artistic Director – Claire Edwardes OAM
Core musicians – Lamorna Nightingale, Jason Noble, Véronique Serret, Blair Harris, 
Claire Edwardes, Benjamin Kopp
Staff – Roman Benedict, Angus Davison, Ella Howard, Eitan Muir, Ben Robinson
First Nations Composer in Residence 2022 – Eric Avery
Hatched Associate Artist 2022 – Eliza Shephard

Thank you to the National Art School (venue partner) and Kawai Australia (piano sponsor)
of Ensemble Offspring's Listen Up!

UPCOMING SHOWS
BOOM! International Festival of Percussion (Opening Concert)
Oct 1 | Sydney Town Hall
Night Songs, Liveworks Festival
Oct 26 - 28 | Carriageworks
Hatched Composer Showcase
Nov 12  |  Sydney Conservatorium of Music
Ngarra-Burria: First Peoples Composers 2022
Nov 23  |  Eugene Goosens Hall

SUPPORT US
Thank you to our generous donors for bringing Listen Up! to life. Join our family and
support the creation of living new music by donating to Ensemble Offspring today. 

ensembleoffspring.com

Ensemble Offspring is supported by the Australian Government through the Australia Council, its arts funding and
advisory body, and by the NSW Government through Create NSW.


