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Ensemble Offspring (from Left); Zubin Kanga, Jason Noble, Lamorna Nightingale, Claire Edwardes, Bree van Reyk, Veronique Serret.



Based in Sydney, Ensemble Offspring is led by a founding member, 
Claire Edwardes, and features a core line-up of six of Sydney’s most 
well-regarded and virtuosic musicians: Lamorna Nightingale (flute),  
Jason Noble (clarinet), Veronique Serret (violin), Blair Harris (cello), Bree 
van Reyk (percussion) and Zubin Kanga (piano). The group frequently 
expands to include other instruments, as well as conductor, Roland 
Peelman, and collaborates across genres and art forms, including 
theatre, popular music, dance and opera. Recent collaborators include 
Ensemble Adapter, International Contemporary Ensemble, Urban 
Theatre Projects, The Song Company and Sydney Chamber Opera.

With the creation of new work at the heart of Ensemble Offspring’s 
activities, the group constantly commissions composers through its 
Noisy Egg Creation Fund and works regularly with emerging and 
established Australian composers such as Mary Finsterer, Matthew 
Shlomowitz, Michael Smetanin and Kate Moore and international 
composers including Michael Norris, Simon Steen-Andersen, Louis 
Andriessen, Michael Finnissy and Genevieve Murphy.

In 2017, the group presented a full year of works by female composers, 
including twenty-seven world premieres. Each year Ensemble 
Offspring’s Hatched Academy provides opportunities for the very best 
performers and composers from around Australia.

Further to regular national touring commitments, Ensemble Offspring 
has performed extensively in Europe and Asia and was ensemble in 
residence at the 2015 Shanghai New Music Week and 2010 ISCM 
(Sydney). In 2016, the group won the Art Music Award for Excellence 
by an Organisation, presented by APRA/AMCOS and the AMC. In the 
same year, Artistic Director Claire Edwardes was awarded the Award 
for Excellence by an Individual for her outstanding contribution to 
Australian music. The Secret Noise, composed by Damien Ricketson 
and presented by Ensemble Offspring, won the 2015 Art Music Award 
for Instrumental Work of the Year. In 2015, the group was shortlisted 
in the Classical:NEXT Innovation Award, and in 2018 was selected to 
perform at the 2019 Classical:NEXT Showcase Festival.

In 2015, Ensemble Offspring celebrated 20 years of championing 
new and innovative music, showcasing the astounding journey the 
group has taken from a student ensemble co-founded by composers 
Matthew Shlomowitz and 20-year Artistic Director, Damien Ricketson, 
to the internationally esteemed ensemble it is today. 

Ensemble Offspring is now in its twenty-fourth year and marks its Silver 
Jubilee in 2020.

About Ensemble Offspring

Claire Edwardes Ordinary Member

Artistic Director / Percussionist
Claire is an internationally acclaimed 
percussion soloist, chamber musician and 
Artistic Director of Ensemble Offspring. 
She has been described in the press as 
a ‘sorceress of percussion’ and is well 
known for her powerhouse style of playing 
and unique stage presence. Claire is the 
only Australian musician to win the APRA 
Art Music Award for Excellence by an 
Individual three times (2016, 2012, 2007), 
is the recipient of an Australia Council 
and Freedman Fellowship and the winner 
of numerous European instrumental and 
percussion competitions (resident there 
for seven years) as well as 1999 Australian 
Young Performer of the Year. Claire 
has forged a path as Australia’s leading 
percussion concerto soloist with regular 
engagements with all of the Australian 
orchestras, including recently the Sydney 
Symphony Orchestra in the Sydney Opera 
House Concert Hall (2018), the Melbourne 
Symphony Orchestra at the Myer Music 
Bowl (2017), and a national tour with the 
Australian String Quartet (2016). Claire 
has been instrumental in leading, devel-
oping, and stimulating the art music scene 
in Australia. 
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Elizabeth Hristoforidis Chair

Regulatory Executive, Australian Securities and Investments Commission (ASIC)
Liz offers diverse experience in leadership, organisational strategy, 
policy development and governance. She has strength in cultivating 
networks and engaging effectively with stakeholders in dynamic, 
multifaceted environments to effect change. Deeply committed to 
inclusion and diversity, Liz actively promotes differences in thought 
and perspective to inform decision making. She is passionate about 
the arts and serving her community, also holding directorships with 
Diversity Council Australia and KU Children’s Services. She is a former 
Chair of the Board of Shopfront Arts Co-op. Liz holds tertiary qualifications 
in transformational leadership, management, commerce and law, and 
is a Graduate of the Australian Institute of Company Directors.

Trish Ludgate Deputy Chair

Executive Manager, Musica Viva Australia
Trish has spent over 30 years in arts management in Australia, first as 
Country Wide and Export Manager at Musica Viva, then as Relationship 
Manager in the Major Performing Arts division at the Australia Council 
for the Arts. She is now enjoying her second placement at Musica Viva. 
She was closely involved in managing the Sydney Spring International 
Festival of New Music which ran for 12 years in the 1980s/90s. She 
sat on the Board of the Australian Youth Orchestra, served as Chair 
at Arts on Tour and on the Board of Governors of the Federation of 
Asian Cultural Promotion. At Musica Viva from 1983-2002 she was 
also responsible for curating and implementing the Cultural Relations 
Program for the Department of Foreign Affairs and Trade (DFAT) 
internationally. Prior to her involvement in the arts, Trish spent ten 
years serving abroad in DFAT’s diplomatic service. She graduated from 
Deakin University with majors in Public Relations and Journalism.

Andrew Fellowes Treasurer

Director of Treasury and Investment Services, Finance, UNSW Sydney
Andrew is responsible for the management of cash, funding, banking, 
financial risk management and investment activities at UNSW Sydney. 
Andrew has previously held senior finance roles at Australian companies, 
and has a Masters of Applied Finance from Macquarie University.

Dr. Anthony Lowe Company Secretary

Chief Executive Officer, TAD
Anthony is Chief Executive Officer at TAD, Vice President of TAD 
Australia, and Convenor of Actuaries Institute’s Public Policy Council 
Committee. He was formerly Chief Executive Officer at Prostate 
Cancer Foundation of Australia, co-lead of the National Health and 
Medical Research Council Centre of Research Excellence in Prostate 
Cancer Survivorship, and Adjunct Associate Professor at Griffith 
University. Prior to joining Prostate Cancer Foundation of Australia, 
Anthony was Chief Operating Officer at the National Breast Cancer 
Foundation. He has held senior executive positions in the financial 
services industry in Australia, the US and UK, ultimately becoming 
Executive Director and Asia-Pacific business group leader at Mercer 
Wealth Solutions.

Fiona Winning Ordinary Member

Director Programming, Sydney Opera House
Fiona has worked as an independent writer 
and producer working in contemporary arts, 
across theatre, dance and visual cultures.  
Before joining Sydney Opera House, Fiona 
was the Head of Programming at Sydney 
Festival 2012-2017. She was Curator of 
Convictions + Connections: Australian Theatre 
Forum 2011. From 1999-2008, Fiona was 
Director of Performance Space, a national 
contemporary arts hub based in Sydney. 
During this time, she collaborated with artists 
and communities to conceive and produce 
events in theatres, galleries and public spaces, 
as well as developing a range of training 
and residency programs. Fiona worked with 
Bundanon Trust as Program Consultant and 
Co-convenor of Siteworks – an ongoing 
conversation between artists, environmentalists 
and scholars. Fiona was also instrumental in 
the development phase of Carriageworks, 
collaborating with the arts sector, (then) 
ArtsNSW and the architectural company, 
Tonkin Zulaikha Greer. 

Prof. Heinz Herrmann Ordinary Member

Partner - Strategic Business, Utilstra
Heinz is Adjunct Professor of Leadership and 
Deputy Director of the Doctor of Business 
Leadership Program at Torrens University 
Australia. He is the author of Office Network 
Strategies: The Key To Competitive  
Advantage, and sits on Scientific and Editorial 
Boards. Heinz is also a CEO with more than 
25 years of P&L experience in Technology, 
Media & Telecommunications (TMT), including 
current and past board director roles. 

Ensemble Offspring Profiles
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ARTISTIC HIGHLIGHTS
Hark the Machine was our first public outing 
in 2018 at the Utzon Room, Sydney Opera 
House. Like an old machine gradually coming 
to life, we celebrated the rhythmic drive of 
American composers David Lang and Annie 
Gosfield. Sounds rooted in jazz transported 
us to a meditative other-world – emerging 
from 2017 Merlyn Myer Music Commission 
recipient, Melbourne composer Andrea Keller, 
and Noisy Women Commission recipient, 
Sydney composer Fiona Hill.

Also at the Utzon Room (and co-presented 
as part of the Sydney Opera House’s series 
for emerging musicians supported by the 
Yarranabbe Foundation) was Beginnings to 
New Ends. Generations converged as we 
pitted our Artistic Director against up-and-
coming Hatched Academy Associate Artist 
and clarinet player, Georgina Oakes.

In April, Sizzle – now in its 9th year – once 
again returned to the Petersham Bowling Club 
with memorable performances by Satsuki 
Odamura Koto Ensemble, Alice Chance’s The 
Audience Choir and the Australian premiere 
of the APRA Art Music Fund work, Action 
Music 2, by Erik Griswold with all composers 
in attendance. We also broadened our reach, 
touring Sizzle regionally at The Goulburn Club 
for the first time this year.

In August, Ensemble Offspring partnered 
with City Recital Hall and a broad and vibrant 
cross-section of the Australian music commu-
nity alongside New York legends Bang on a 
Can for Extended Play – a day-long  
marathon celebrating new art music. 
Ensemble Offspring invested in a large-scale 
Steve Reich concert presentation, which was 
extremely well received by the attendees and 
was suitably festival-like in its weight, size and 
quality of performance.

In September, Spectral Tech took over the 
Music Workshop of the Sydney Conservatorium 
of Music. With sound worlds so distinctive, we 
coined a new name for this music and  
celebrated three world premieres – a mammoth 
30-minute premiere by Alex Pozniak, supported 
by donor Charles Davidson, a percussion solo 
by Tristan Coelho commissioned by Baiba 
Berzins, and the third work in a trilogy written 
for Ensemble Offspring by Holly Harrison and 
supported by Penny Le Couteur and Greg 
Dickson. The program was evidence of what 
long term commitment by donors can do for 
the development and consolidation of quality 
new Australian chamber music.

In November, Lone Hemispheres showcased 
our musicians as soloists, celebrating the 
fiendishly difficult music of legendary  
architect, mathematician and composer,  
Iannis Xenakis. Claire Edwardes, Zubin Kanga 
and Veronique Serret also premiered new 
Australian solos by Cathy Milliken, Michael 
Smetanin and Elizabeth Younan to a sold-out 
audience at Carriageworks.

In 2018, we were once again proud of the broad range of activities and the many audi-
ence members we impacted with our unique style of music making. 

This year, we surpassed what might be expected of an organisation of our size. With 
91 works performed, 47 of those by female composers, more than 10,000 audience 
members reached, and a litany of other artistic and educational endeavours, coupled 
with our strong governance to support sustainability, we delivered excellent artistic and 
organisational outcomes.

“In a music industry 
that can often feel 

impenetrable – most 
of all for marginalised 

voices – Ensemble 
Offspring’s mission is 
not just honourable, 

but essential. In other 
words, it is not just 

doing the right thing, 
it is doing what’s 
necessary for the 

survival of new music 
in Australia.”

– Mark Bosch,  
Cut Common
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ARTISTIC PROGRAM DELIVERY
Concert Activity
2018 was another successful year for Ensemble Offspring, with much 
artistic consolidation and growth, and many public performances and 
world premieres, touring and educational outputs. 

The programming of music by female composers was heavily 
prioritised on the back of our 2017 season of championing women 
composers and we exceeded our target of equality with 52% of our 
total works by female composers. 

Reach
Ensemble Offspring concerts were enjoyed 
by over 10,000 audience members (6,752 for 
Classic Kids and 3,580 for all other events) in 
a variety of spaces from prestigious halls such 
as Carriageworks, Sydney Opera House,  
ABC Eugene Goossens Hall and Sydney  
Conservatorium of Music Workshop to more 
casual public spaces such as the Petersham 
Bowling Club and MUMA Gallery at  
Monash University. 

We travelled near and far, with the majority 
of the artistic program offered in Sydney and 
Western Sydney and performances also in 
Port Fairy, Melbourne, Hong Kong, Perth, 
Albany, Canberra, Brewarinna and Goulburn. 
Broadcasts of concerts and interviews were 
featured broadly on ABC Classic FM, ABC 
New Waves Podcasts, Radio National’s  
‘The Music Show’, Fine Music, FBi and 
Eastside Radio.

The following core Sydney projects were featured in 2018:
•  Hark the Machine (Sydney Opera House): x 1 WP – Fiona Hill, 

Noisy Women Commission
•  Sizzle (Petersham Bowling Club, The Goulburn Club): x 2 WP x 1 AP
•  Beginnings to New Ends (Sydney Opera House): x 1 WP Elizabeth 

Younan x 2 AP 
•  Game On (Backstage Sydney, MUMA Melbourne): full program WP 
•  Birdsong at Dusk (Delmar Gallery): x 1 WP x 1 AP
•  Extended Play (City Recital Hall) 
•  Spectral Tech (Sydney Conservatorium of Music): x 3 WP 
•  Lone Hemispheres (Carriageworks): x 2 WP
•  Hatched Academy – Associate Artist Georgina Oakes
•  Hatched Academy – Open Mic (107 Projects)
•  Hatched Academy – Summer School (Glebe Town Hall): x 1 WP

Extra-curricular projects for 2018 – touring, educational,  
developments, composer workshops, children’s shows – included:
•  Hong Kong Artistree Tour: x 3 WP 
•  Richard Gill presents Texture & Timbre (City Recital Hall)
•  Seven Stories (Port Fairy Spring Music Festival): x 1 WP
•  ABC KIDS ‘Sounds Like Australia’ (Sydney Opera House): full 

program WP
•  ABC KIDS ‘Music for the Dreaming’ (Sydney Opera House): full 

program WP 
•  TRADE Development, Urban Theatre Projects 
•  Ngarra-Burria: First Peoples’ Composers (Eugene Goossens Hall, 

ABC Centre): x 5 WP 
•  Spel Tour (TURA, WA): x 1 WP 



Workshops & Composer Initiatives

Ngarra-Burria:  
First Peoples’ Composers Initiative
Ngarra-Burria are Dharug words meaning “to 
hear, to sing”, and the program is intended to 
build bridges for First Peoples’ musicians to 
step forward, further develop their composing 
skills, and reconnect with the art music 
sector. Our involvement in the First Peoples’ 
Composers initiative is a key pillar of our 
Reconciliation Action Plan and commitment 
to working in unity and in collaboration with 
Aboriginal and Torres Strait Islander peoples. 

In April 2018, the first compositions from  
2017 were toured to Brewarinna by Ensemble 
Offspring and presented as part of the 
Baiame’s Ngunnhu Festival. For the 2018 
concert, we collaborated with the same team 
of five composers from around Australia 
– Brenda Gifford, Troy Russell, Elizabeth 
Sheppard, Tim Gray and Rhyan Clapham. 
Throughout 2018, their new works for voice, 
violin, clarinet and piano were workshopped 
at Eora College, recorded at the ANU School 
of Music and then showcased in a concert at 
Eugene Goossens Hall, ABC Centre Ultimo.

Hatched Academy
Nurturing our next generation of composers and performers, our 
Hatched Academy continued to support amazing individuals who 
represent the future of music in 2018.

Hatched Academy Associate Artist and clarinet player, Georgina 
Oakes, was featured in her Sydney Opera House Utzon Room debut, 
and also involved in the majority of Ensemble Offspring presentations 
in 2018. 

In Hatched Academy Open Mic, the theme of blurred lines of musical 
authorship as well as blurred lines of sound pervaded these composer/
performer presentations: Freya Schack-Arnott and friends, Sho Prince 
Henry Liang in partnership with flute genius Naomi Johnson, and a 
crazy improvisatory set from Ensemble Onsombl. 

Hatched Academy Composer Summer School at Glebe Town Hall also 
hosted six composers from around the country with mentors Matthew 
Shlomowitz, Cathy Milliken and Amanda Cole, alongside members of 
Ensemble Offspring. 
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International Touring
The Hong Kong Sinfonietta presented Ensemble Offspring as part of 
Notating Beauty that Moves – Music At An Exhibition in Hong Kong 
this year, presenting musical scores from the hands of composers past 
and present. These artistic scores were placed among the audience in 
a unique gallery/concert space.

19 world premieres 
by Fiona Hill (Noisy Women Commission), Alice Chance, Elizabeth 
Jigalin, Elizabeth Younan, Chloe Charody, Tristan Coelho (two works), 
Alex Pozniak, Holly Harrison, Julian Day, Michael Smetanin, Cathy 
Milliken, Amanda Cole, Andrew Ford, Jessica Wells, Brenda Gifford, 
Erik Griswold, Seth Cluett and Charles Kwong.

Ngarra-Burria world premieres
by Rhyan Clapham, Troy Russell, Elizabeth Sheppard, Brenda Gifford 
and Tim Gray.

Partnerships & Commissions

In 2018, Ensemble Offspring presented more 
than 90 works in concert, with over half of 
these by female composers. 

19 world premieres were presented – 11 of 
these Noisy Egg commissions, and more than 
16 through our various composer workshops, 
including Ngarra-Burria, Hatched Academy 
and Spel Tour in Perth. 
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Hatched Academy Summer School 2018
Compositions workshopped and documented 
by Samantha Wolf, Josten Myburgh, Joseph 
O’Connor, Jakob Bragg, Kirsten Milenko, 
Solly Frank.

Hatched Academy guest mentors – Matthew 
Shlomowitz (London), Cathy Milliken (Berlin), 
Amanda Cole (Sydney).

Offspring Bites video artist collaborators
Sam James, Su-An Ng, Peter Humble, 
Rowena Crowe.

Artists from other disciplines
Tim McGarry (director), Luke Carroll (actor), 
Kamil Ellis (actor), Julian Day (visual artist/
composer), Rosie Dennis (director),  
Lucky Lartay (dancer) and Martin del Amo 
(choreographer).

Presenter partners
Sydney Opera House, ABC Classic Kids, Carriageworks, Australian 
Music Centre, ANU School of Music, Moogahlin Performing Arts Inc., 
Hong Kong Sinfonietta, Hong Kong New Music Ensemble, Hume Con-
servatorium, Monash University Museum of Art, Australian Romantic 
and Classical Orchestra, Port Fairy Spring Music Festival, City Recital 
Hall, 107 Projects, TURA New Music and Urban Theatre Projects.

Developments
In collaboration with Urban Theatre Projects, TRADE had its first stages 
of development in 2017. A showing was presented in late 2018 to 
positive feedback. We look forward to the future of this development 
in collaboration with Urban Theatre Projects.

Development of new commissions throughout 2018 also included 
sessions with Noisy Women composer, Elizabeth Younan, as well as 
Cathy Milliken on her new opera, funded generously by Kim Williams 
and the Myer Foundation.

CRITICAL RECEPTION
 
“Ensemble Offspring never fails to deliver 
exciting programs and vibrant performances.” 
– Angus McPherson, Limelight

“Led by the all-amazing percussionist Claire 
Edwardes, the concert kept its audience 
entertained from beginning to end.” 
– Germaine Ping, X-Press Mag

“Exciting, invigorating and good fun,  
Extended Play was the best new classical 
music initiative Sydney has seen in years.” 
– Murray Black, The Australian

“I could continue listing milestones… but 
when it comes to championing new music, 
Ensemble Offspring walks the walk.” 
– Mark Bosch, Cut Common

“A night of exciting music-making, with a 
beautiful sense of interweaving relationships 
linking the new works to the ‘classics’.” 
– Angus McPherson, Limelight

Recordings & Documentation

Offspring Bites
Launched in 2017, ‘Offspring Bites’ is Ensemble Offspring’s innovative 
way of sharing commissions beyond the concert premiere, to reach 
bigger audiences, not limited by geography, and give listeners a dif-
ferent insight into our unique music through the addition of bespoke 
videos. In 2018, we recorded works by exclusively female composers 
(reflecting our 2017 commissioning commitment) for our upcoming 
2019 ‘Offspring Bites 2’ release. These works are all Ensemble 
Offspring commissions by Holly Harrison, Bree van Reyk, Cassie To, 
Melody Eötvös and Andrea Keller.

Ngarra-Burria
Other recordings in 2018 included the 
‘Ngarra-Burria’ Canberra ANU studio record-
ing, due for release in 2019 by the Australian 
Music Centre.



Elizabeth Hristoforidis
Chair

Claire Edwardes
Artistic Director
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ORGANISATIONAL SUSTAINABILITY
 
In 2018, we continued the trend of achieving 
recurrent annual strong surpluses, delivering 
a profit of $17,698, and strengthening our 
equity for financial resilience. 

We targeted best practice governance, 
reviewing our musicians’ rates to bring them 
further into line with industry standards, 
demonstrating our commitment to education 
for younger generations with the develop-
ment of our Working with Children Check and 
Child Safety Policy, and giving attention to 
work, health and safety for the benefit of our 
staff and performers.

We thank our funding bodies, particularly 
the Australia Council for the Arts and 
CreateNSW, and the many donors and 
philanthropic supporters, who put their faith 
in our championing of Australian art music. 
The philanthropic support we secured this 
year increased once again. Our cultivation of 
relationships with foundations and trusts in 
the last two years has resulted in more than 
$40,000 in investment. 

Our inaugural General Manager, Janine 
Marshman, and Kiriaki Koubaroulis, our first 
Marketing and Production Coordinator, 
pursued other opportunities in 2018. Both 
women provided exceptional service to 
Ensemble Offspring through their dedication 
and their administration and operations 
legacy is significant. In their place, we warmly 
welcomed our new General Manager, Nick 
Pontikos, and our first ever Development, 
Marketing and Production Manager, Anna 
Kamaralli. Together with Alexis Weaver, the 
new team brought a wave of fresh insights, 
building on the firm foundations laid by our 
predecessors. 

To Kim Williams, for his committed patronage 
over almost five years, and to our Board for 
the different perspectives and views that 
Directors continue to bring to inform our 
decision making all year around—we say 
thank you.

Our sustainability remains assured through 
steadfast governance and oversight.  
Remaining clearly focused on delivering 
artistic quality at the highest level, engaging 
audiences deeply, adopting unusual and 
engaging modes of presentation, and 
continuing to expand and consolidate 
organisationally, it is a future that entices, and 
will enable us to pursue an ambitious artistic 
program and more strategic reinvestment 
options in the future.
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www.ensembleoffspring.com

Ensemble Offspring is assisted by the Australian Government through the Australia Council,  
its arts advisory body, and the NSW Government through Create NSW.

Create NSW
Arts, Screen & Culture 


